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Beryn

OCHOBHOIO METOI0 HaBYaJIbHOI AucuuILliHK «JlanamadTHa apxiTekTypa Ta
Onaroyctpiii TepuTOpi» € (OpPMYBaHHS y CTYACHTIB KOMILIEKCHOTO PO3YMIHHS
NPUHLUIIB, METOAIB 1 NPOEKTHUX MiAXOJIB, IO 3aCTOCOBYIOTBCS TIiJ 4ac
(opmyBaHHs, opraHizaiii Ta Oiaroycrporo JaHamadTHUX npocTopiB. B ymoBax
CYy4acHOrO MICBKOTO Ta CUIBCBKOTO PO3BUTKY JaHAMA(THI apXiTeKTOpH
CTUKAIOTHCS 3 HEOOXITHICTIO CTBOPEHHS (QYHKI[IOHAIbHUX, €CTETHYHO BUPA3HHUX Ta
€KOJIOTIYHO CTaJIMX BIIKPUTHX MPOCTOPIB, SKi BIAMOBIIAIOTH COLIaTbHIM MTOTpeOaM
1 IPUPOTHUM YMOBaM.

Mertoro Kypcy € HajgaHHsS CTyJIeHTaM 3HaHb i HaBUYOK, HEOOXITHHMX IS
aHami3y MPHUPOJHUX 1 AHTPONOTEHHWX JaHMMAaQTiB, 3aCTOCYBAaHHS IPHHIIAIIIB
JaHAma(THOTO NMPOEKTYBAaHHS Ta IHTETpawil 3eJIeHHX Haca[pKeHb y 3a0yJoBaHe
cepenouie. OcobnuBa yBara NpHIUISETHCS TAPMOHINHINA B3aeMOAii NMPUPOAHUX
KOMITOHEHTIB Ta apXiTEKTYPHHUX 00’€KTiB, 3a0€3NEUEHHIO €KOJIOTIYHOI PiBHOBArH,
Bi3yaJIbHOT SIKOCTI Ta JOBIOTPUBAJIO] CTAJIOCTI CEPEIOBHUINIA.

YHpoJoBX KypCy CTYAGHTH BHBYATHMYTh KJIIOYOBI IOHSTTS, 30KpeMa
nanamadTHy KOMIIO3MLII0, (PYHKI[IOHAJIbHE 30HYBaHHS, IPOEKTYBAaHHS HACAPKCHb,
MOJICTIIOBaHHS penbedy, Maji apXiTeKTypHi QOpMH Ta METOIU CTaJloro
Omaroyctporo. Ilicims 3aBepiieHHS Kypcy CTYIEHTH 3MOXYTh OIIHIOBaTH
nmaHAmadTHI TPOEKTH, PO3POOIATH TPOEKTHI MPOMO3MINT UIA PI3HUX THIIIB
BIIKPUTHUX MPOCTOPIB Ta 3aCTOCOBYBATH MpodeciiiHi miaxomu no 6igaroycrporo i
peBiTam3arii TepuTopii.

HapuanpHa mucrumuiina «JlanmmadTHa apxiTekTypa Ta Oiaroycrpiit
TepuTopiit»  crupsiMoBaHa Ha (OPMYBAaHHS y  CTyJIEHTIB  mpodeciiHol
KOMIIETEHTHOCTI y cdepi JaHamadTHOro MNpoeKkTyBaHHS Ta 0JaroycrTporo
TEpUTOpiii, BMXOBAaHHS EKOJIOTIYHO BIANOBIIAJIBHOTO i TBOPYOro MiAXOAY 10
(¢opMyBaHHS BIAKPUTHX TPOCTOpiB. OAHUM i3 KIIOUYOBHX 3aBJaHb Kypcy €
(hopMyBaHHS pO3yMIHHS POJIi IPUPOTHHUX €JIEMEHTIB — TAKHX SIK POCIMHHICTB, BOAA,
penbed 1 wiriMar — y CTBOpeHHI (DyHKLIOHAIBHHX, KOM(OPTHUX Ta Bi3yalbHO
MpUBAOIUBUX JTaHAMIA(TIB.

Kypc mae Ha MeTi HamaTu CTyJeHTaM aHAJITHYHI HaBHYKH, HEOOXiTHI JIst
30HUpaHHs, CUCTeMaTH3allii Ta OLIHIOBaHHS iHPOpMaIlii o0 JaHAmaGTHAX YMOB,
XapaKTepUCTUK IIISHKA Ta moTped KopucTyBadiB. Taka aHamiTHdHa 0a3za
3a0e3meuye TMPUUHATTS  OOIPYHTOBAHMX  pillleHb TiJ dYac pPo3poOJeHHS
JaHAmadTHUX 1 apxiTeKTYpHUX MPOEKTIB, 30KpeMa y BHOOpI BIINOBITHUX
NPOEKTHHUX PIMIEHb JUIS PEKpealiifHuX 30H, IPOMaJCHKUX HPOCTOPIB, JKUTIOBUX
TEpUTOPiil Ta MICHKOI 3eJIeHOT IHPPACTPYKTYpH.

OkxpiM 11OTO, KypC 30CEpEDKEHHH Ha PO3BUTKY 3[aTHOCTI CTYAEHTIB
3aCTOCOBYBATH TBOPYI Ta IHAWBIAyaJbHI TPOEKTHI MiAXOMU JO 3aBJaHb
nanamadTHoro ruiaHyBaHHs. CTyJNeHTH HaBYaTUMYThCS IPOEKTYBaTh Ta
0JIarOyCTpOIOBATH TApKH, CKBEpH, BYJWYHI TPOCTOPH, BHYTPIITHHOIBOPOBI
TEpUTOPil Ta ICTOPWYHI JaHIMAPTH, TOETHYIOUYH €CTCTUYHY BHPA3HICTH,
(YHKITIOHABHICT, 1 €KOJIOTIYHY cTalicTh. Kypc 3aoxodye 0 TMOIIyKYy
IHHOBAIIMHMX, KOHTEKCTHO YYTJIMBHUX JAHIMIAQTHUX pIlleHb, IO IiJABHILYIOTHh



SKICTbh, CTIHKICTB 1 IPOCTOPOBY IIEHTHYHICTD BIAKPUTHUX CEPENIOBUILL.

Introduction

The primary purpose of the “Landscape Architecture and Landscaping”
course is to provide students with a comprehensive understanding of the principles,
methods, and design approaches used in the formation, organization, and
improvement of landscape spaces. In the context of contemporary urban and rural
development, landscape architects face the challenge of creating functional,
aesthetically expressive, and environmentally sustainable outdoor environments that
respond to social needs and natural conditions.

This course aims to equip students with the knowledge and skills required to
analyze natural and anthropogenic landscapes, apply landscape design principles,
and integrate green spaces into the built environment. Emphasis is placed on the
harmonious interaction between natural components and architectural structures,
ensuring environmental balance, visual quality, and long-term sustainability.

Throughout the course, students will study key concepts such as landscape
composition, functional zoning, planting design, terrain modeling, small
architectural forms, and sustainable landscaping techniques. By the end of the
course, students will be able to evaluate landscape projects, develop design proposals
for various types of open spaces, and apply professional approaches to the
improvement and revitalization of territories.

The “Landscape Architecture and Landscaping” course is designed to
develop students’ professional competence in the field of landscape design and
territorial improvement, fostering an environmentally responsible and creative
approach to shaping outdoor spaces. One of the key objectives is to form an
understanding of the role of natural elements — such as vegetation, water, relief, and
climate — in creating functional, comfortable, and visually appealing landscapes.

The course aims to equip students with analytical skills necessary for
collecting, systematizing, and evaluating information related to landscape
conditions, site characteristics, and user needs. This analytical foundation enables
informed decision-making in landscape and architectural project development,
including the selection of appropriate design solutions for recreational areas, public
spaces, residential territories, and urban green infrastructure.

Additionally, the course focuses on developing students’ ability to apply
creative and individual design approaches to landscape planning tasks. Students will
learn to design and improve parks, squares, streetscapes, courtyards, and historical
landscapes, balancing aesthetic expression, functionality, and environmental
sustainability. The course encourages innovative, context-sensitive landscape
solutions that enhance the quality, resilience, and identity of outdoor spaces.



JIEKIIA 1
BCTYM J0 JAHIIIA®THOI APXITEKTYPHU

JlanamadTHa apXiTEKTypa € MDKANCHUIUTIHAPHOKO raly33i0 apXiTeKTypHOT
JISUTBHOCTI, 10 TOEAHYE 3HAHHS 3 apXIiTEKTYpH, MICTOOyAyBaHHS, €KOJIOTii,
reorpadii, 00TaHiKH, IHXKEHEepii Ta coIllialbHUX HayK. BoHa 3o0cepemkeHa Ha
¢bopmyBaHHi, opraHizamii Ta TpaHcdopMalii BIZKPUTHX TPOCTOPIB 3
ypaxyBaHHSIM TPHPOMHUX, (QYHKIIOHAIBHUX, €CTETHYHHX 1 COIIabHUX
YyuHHUKIB. Ha BiIMiHYy BiIl CYTO apXiTeKTypPHOTO TPOEKTYBaHHS OYyiBeb,
naamadTHA apXiTeKTypa MPaIioe 3 MPOCTOPOM K TUHAMIYHOIO CHCTEMOIO, 110
3MIHIOETHCS B YacCi il BIUIMBOM IIPUPOIHUX MPOIECIB 1 TIOACHKOI MisSITHHOCTI.

[Ipeamerom nanamadTHOT apXiTEKTypH € BIAKPUTI TEpUTOpii pi3HOTO
Macmtaly Ta TPH3HAYEHHS — Bi NPUBATHUX NPUCATUOHUX JUITHOK 1
BHYTPIIIHBOZBOPOBHUX IPOCTOPIB A0 MICBKHUX IapKiB, CKBEpiB, HAOEPEKHUX,
peKpeauiiHuX 30H 1 MPUPOJOOXOPOHHUX TEpUTOpil. BaxkimBoo ocobiauBicTIO
i€l QUCHUILIIHU € po0OTa 3 «OKMBUMH» KOMIIOHEHTaMHU CEpEIOBHINA, 30KpeMa
POCIIMHHICTIO, BOAOIO Ta peibedoM, sIKi MalOTh BJIACHY JMHAMIKy PO3BHUTKY H
HOTPEeOYIOTh JOBrOCTPOKOBOTO IPOTHO3YBAHHS ITiJ] 4ac MPOEKTYBAHHS.

Y cuctemi apXiTeKTypHO-MICTOOYIiBHUX ITUCIMIUIIH JIaHAmadTHA
apxiTekTypa 3aiiMae 0coOJIMBE MicIle, BUCTYIIAIOYH 3B’ SI3yBAIBHOIO JIAHKOIO MiX
apXiTeKTyporo OymiBeslb, MICTOOYIyBaHHSM i MPUPOJHUM CepeloBHUIeM. BoHa
JIOTIOBHIOE ~ apXiTEeKTypHI 00’€KTH, (GOPMYIOYM iXHE 30BHINTHE OTOYCHHS,
3a0e3neuye (YHKIIOHAJIbHY IUIICHICT TEpUTOpil Ta MIiABHILYE SKICTh
MPOCTOPOBOI OpraHizallii cepeoBUINA. 3HAHHS 3 IHKCHEPHOI T'e0/1e3ii, THITOJIOTI1
OyniBenb 1 apxXiTEKTYpHOTO NPOEKTYBaHHS € HEOOXIJHOI OCHOBOIO IS
KOMIUIEKCHOTO aHali3y TEpUTOpiil i MPUHHATTS OOIPYHTOBaHMX JaHAMAa(THUX
pileHB.

OcHOBHOIO ~ MeTOI0  JaHAmAadTHOI  apXiTeKTypu €  CTBOPEHHS
rapMOHIHHOTO, KOM(POPTHOTO Ta €KOJOTIYHO 30a7TaHCOBAHOTO CEPEIOBHINA IS
KUTTENISITBbHOCTI Jfonuuu. Lle mepeadayae iHTETpaIito NPUPOTHUX EIEMEHTIB Y
3a0yz0BaHe cepeJioBHINE, 30C€peKCHHS MPHUPOMHUX PECYpCiB, TOKpAIICHHS
MiKpoKkiiMaTy Ta (GOpMyBaHHS TPHUBAOIMBUX BIAKPUTHX TIPOCTOPIB IS
MOBCSIKJICHHOTO BUKOPHUCTAaHHA U pekpeartii. CydacHa JaHamadTHa apXiTeKTypa
TAKO’)X OpIEHTOBaHA Ha MPUHLUIMN CTaJOr0 PO3BUTKY, IIO0 BPaxOBYIOTH
JIOBIOTPHBAIIi €KOJIOT1YHI, COLliabHI Ta EKOHOMIYHI HACIIIIKU POEKTHHUX PillICHb.

3aBnanHs JaHAMAQTHOT apXiTEKTYpH OXOIUIIOIOTH IIMPOKHUH CHEKTp
IUTaHb, OB’ SI3aHUX 13 IPOCTOPOBOIO OpraHi3awLiero TepuTopii. Jlo HUX HaJIEKUTh
(opmyBaHHS O€3NEYHMX 1 3pyYHHMX MPOCTOPIB AJISL PiI3HUX IPYN KOPHCTYBauiB,
30epe)KeHHs Ta BIIHOBJICHHS IPUPOAHUX JAHIIA(TIB, MIBUILIEHHS €KOJIOTIYHOT
SKOCTI MICBKOTO CEpEelOBHINA, a TaKOX CTBOPEHHS ECTETHYHO BHMPa3HUX 1
(yHKITIOHATLHO TIPOAYMAaHUX JIAHAMA(QTHUX KOMIO3UIIiH. Y CydyacHHMX yMOBax
0COOJIMBOTO 3HAYCHHS HA0YBAIOTh MUTAHHS aIaITallii TEPUTOPIH 1O KIIIMATHIHUX



3MiH, 3MEHIIECHHS HETATMBHOI'O BIUIMBY ypOaHi3auii Ta pPO3BUTKY 3€JeHOi
iHppacTpyKTypH.

JlanpmagdTHa  apxiTeKTypa Ma€ IIUPOKMH CIEKTP INPaKTUYHOTO
3acTOCYBaHHs. BoHa BUKOPHCTOBY€ETHCS IiJ1 4ac MIPOEKTYBAHHS MICHKHX MAapKIB 1
CKBEpiB, I'DOMAJICBKMX IPOCTOPIB, BYJMIb 1 IUIOLI, J>KUTIOBUX TEPHUTOPIH,
peKpeauiiHuX 1 TYpUCTHYHMX O0’€KTiB, a TaKoX Y IpoLecax peBiTaiizauii
3aHen0aHNX abo0 MPOMHCIOBUX TepHTOpid. OKpeMUM HaAmpsMOM € podoTta 3
ICTOPHYHIMH Ta KyJbTYPHHMH JaHAMAdTaMH, O€ BAXJIHMBO IIO€IHATH
30epeKeHHS CTIAAIIUHT 3 Cy9aCHUMH MOTpebaMu KOPUCTYBaiB.

Jnst mpodeciitHoi mismpHOCTI B ramy3i JaHmmadTHOT apXiTeKTypu
BOXJIMBUM € pO3yMiHHS 0a30Boi Tepminosorii. Jlanmmadt posrismaeTscs sk
LiJliCHa TepuTOpiajlbHa CHUCTEMa, W0 BKJIIOYAE IPUPOIHI W aHTPOIOTeHHI
CJIEMEHTH Ta IXHIO B3aeMonilo. biaroyctpiil TepuTopii OXOIUIIOE KOMILIEKC
3aXO0/iB, CIPSIMOBAHMX Ha IOKpalleHHs (pyHKIIOHAIBHIX, CAaHITAPHO-TIriEHIYHUX
1 €CTETMYHHX XapaKTEPUCTHK NIPOCTOPY. BaxknuBy poJib Biirpae NOHSTTS 3e1eHOT
iHQpacTPyKTypH, 1110 03HAYAE MEPEXKY IPUPOIHHX i HAIBIPUPOAHUX €IEMEHTIB,
Ki 320€311eYyI0Th €KOJIOT1YHI, COIiabHI Ta KJIIMaTOPETyII0BaIbHI (QYHKIIII.

VY cyd4acHOMY CYCHIBCTBI JaHAMA(THUH apXiTEeKTOp BUKOHYE pOJb
(daxiBi, SKUH MOENHYE aHATITHYHE MHCICHHS, TBOPUYMH MiIXix i coIliabHY
BinmoBinaneHicTs. MoOro misuIbHICTBH CIIpsIMOBaHAa HE JIMIIE Ha CTBOPCHHS
MpUBAOIUBOTO CEPENOBHUINA, a W Ha IMJIBUIIECHHS SKOCTI >KUTTS HACEJICHHS,
(hopMyBaHHS POCTOPOBOI IMEHTHYHOCTI TEPUTOPiH 1 3a0e3MeueHHsT eKOJIOTIIHOT
piBHOBaru. Y KOHTEKCTi iHTEHCHBHOI ypOaHi3allii Ta 3pOCTaHHS CYCIIJIHLHOTO
3allUTy Ha SIKICHI BIAKPUTI HPOCTOPH 3HAYEHHs JaHAMA(THOI apXiTeKTypu
MOCTIHO 3pOCTaE.

Takum umHOM, naHAmadTHA apxiTEKTypa € BaXIIMBOIO CKJIAJOBOIO
Cy4acHOI apXiTeKTYpHO-MICTOOYAIBHOI JMisUIBHOCTI, WO MOEAHY€E IPUPOMIHI
MPOLIECH Ta apXITEKTYpPHI PIIICHHS B €IMHY MPOCTOPOBY cucteMy. Po3ymiHH ii
CYTHOCTI, 3aBJJaHb 1 poJIi B (pOPMYBaHHI CEpEAOBUILA € HEOOX1THOK OCHOBOIO IS
MOJIAJIBIIIOTO BWBYCHHS JHCIUILUIIHM Ta MpodeciifHOl MAroTOBKA MarOyTHIX
apXiTEeKTOPIB.



LECTURE 1
INTRODUCTION TO LANDSCAPE ARCHITECTURE

Landscape architecture is an interdisciplinary field of architectural practice
that integrates knowledge from architecture, urban planning, ecology, geography,
botany, engineering, and social sciences. It focuses on the formation, organization,
and transformation of open spaces with consideration of natural, functional,
aesthetic, and social factors. Unlike traditional architectural design, which
concentrates primarily on buildings, landscape architecture treats space as a
dynamic system that evolves over time under the influence of natural processes
and human activity.

The subject of landscape architecture includes open areas of various scales
and functions, ranging from private gardens and courtyards to urban parks, public
spaces, waterfronts, recreational zones, and protected natural landscapes. A
defining characteristic of this discipline is working with living components of the
environment, such as vegetation, water, and terrain, which require long-term
planning and an understanding of natural change and growth.

Within the system of architectural and urban disciplines, landscape
architecture occupies a distinctive position as a link between building design,
urban planning, and the natural environment. It complements architectural objects
by shaping their surrounding spaces, enhances functional coherence of territories,
and contributes to the overall quality of spatial organization. Knowledge of
engineering geodesy, building typology, and architectural design provides a
necessary foundation for comprehensive site analysis and informed landscape
design decisions.

The main objective of landscape architecture is to create harmonious,
comfortable, and environmentally balanced environments for human activity. This
involves integrating natural elements into built areas, conserving resources,
improving microclimatic conditions, and creating attractive open spaces for
everyday use and recreation. Contemporary landscape architecture increasingly
embraces principles of sustainable development, addressing long-term ecological,
social, and economic impacts of design solutions.

The tasks of landscape architecture encompass a wide range of spatial and
environmental issues. These include creating safe and accessible spaces for
diverse user groups, preserving and restoring natural landscapes, enhancing the
environmental quality of urban areas, and developing expressive and functional
landscape compositions. In modern practice, particular attention is given to
climate adaptation, mitigation of urbanization impacts, and the development of
green infrastructure.

Landscape architecture is applied across many areas of professional
practice, including the design of urban parks and squares, public spaces and
streetscapes, residential landscapes, recreational and tourism facilities, and the
revitalization of degraded or post-industrial sites. A significant area of practice



also involves cultural and historical landscapes, where designers must balance
heritage preservation with contemporary functional requirements.

A clear understanding of professional terminology is essential in landscape
architecture. The term landscape refers to an integrated territorial system
composed of natural and human-made elements and their interactions.
Landscaping and site improvement denote a set of measures aimed at enhancing
functional, sanitary, and aesthetic qualities of a space. Green infrastructure
represents a network of natural and semi-natural elements that provide ecological,
social, and climate-regulating benefits.

In contemporary society, the landscape architect plays a multifaceted role
that combines analytical skills, creative thinking, and social responsibility. The
profession contributes not only to the physical appearance of environments but
also to the quality of life, spatial identity, and ecological resilience of territories.
As urbanization intensifies and demand for high-quality public spaces grows, the
importance of landscape architecture continues to increase.

In conclusion, landscape architecture is a vital component of modern
architectural and urban practice, integrating natural processes and design solutions
into a unified spatial system. Understanding its principles, objectives, and
professional role provides a foundation for further study and successful practice
in the field.
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JIEKINIA 2
PUPOJHI KOMIIOHEHTU JIAHAIIADTY

[IpuponHi KOMIOHEHTH JIaHIAPTY € 6a30BOI0 OCHOBOIO JIaHJA(GTHOTO
NPOEKTYBAHHS, OCKIJIBKM caMe BOHHM BHM3HAYalOTh IIPOCTOPOBY CTPYKTYPY
TepuTopii, ii eKOIOriuHi BIACTUBOCTI, (YHKIIOHAJIbHUH NOTEHIIa 1 MOXKIIMBOCTI
HOJAJIBIIOTO BUKOPUCTaHHS. J[0 OCHOBHUX NPUPOJHUX KOMIIOHCHTIB HaJeXkKaTh
penbed, KIiMat, IpyHTH, BOJIHI PeCypcH Ta POCIMHHICTb. IXHiil B3aeMO3B’ 130K
(dopMye LiNiCHY NPUPOIHY CHCTEMY, SKY JIaHAMAQTHUH apXiTEKTOp MOBHHEH
YBaXHO [IPOAHAJIi3yBaTH Nepes N04aTKOM OyIb-sIKOTO IPOEKTHOTO BTPYYaHHS.

Penbed € omHMM 13 KIIOYOBHMX UYWHHUKIB (OpMYBaHHS JaHIIIA(TY,
OCKIJIbKM BiH BU3HA4a€ XapakTep MpOoCTOPOBOI OpraHizalii TepuTopii, HapSIMKH
PYXY, Bi3yaibHi 3B’sI3KH Ta yMOBH BOJOBi/(BeieHHs. PIBHMHHMHN, XBWIICTHI 200
ropOHCTHi penbed CTBOPIOE Pi3HI MEpeyMOBH sl MPOEKTYBAaHHS BiJAKPUTHX
OPOCTOPIB 1 MOTpedye PI3HUX MIAXOMIB J0 BEPTHKAIBHOIO IUIAHYBaHHS.
[IpuponHi yXuiH BIUIMBAIOTH HA PO3MILEHHS (YHKIIOHAJIBHUX 30H, popMyBaHHS
MIMOX1THUX MapIIPYTiB i JOCTYIHICTb TEPUTOPIT AJIst PI3HUX TPYI KOPUCTYBaUiB.
V nanamadTHOMY POEKTYBaHHI pelbed) PO3TISIIAETHCS HE JIUIIIE SIK 1HKESHEPHHHA
mapameTp, a i K BaKINBUH Xy I0KHbO-KOMITO3HIIIHHAN €JIEMEHT.

KiiMaTraHi yMOBH iCTOTHO BIUIMBAIOTh Ha BUOIp NMPOEKTHHUX PIllleHb i
(dhopmyBaHHS KOM(OPTHOTO CepefoBHINA. TemmepaTypHUH PEeXHM, KiJIbKiCTh
oTaiB, HAMPSMKH BITPiB, PiBEHb COHAYHOI pajiamii Ta CE30HHI KOJWBaHHS
BH3HAYAIOTh YMOBH ITepeOyBaHHS JIOJEH y BITKPUTUX MPOCTOPAX 1 BILIMBAIOTH Ha
craH pociuHHOCTI. JlammmwadTHUI  apXiTEeKTOp IOBMHEH BpaxoBYBaTH
MIKpOKJIIMAaTHYHI OCOOJMBOCTI JJITHKHM, 30KpeMa HasiBHICTb 3aTiHEHHX 1
BIZIKDUTHX 30H, 3aXMCT BiJ BITPY, aKyMYJILIIO TEIlIa Ta IIPUPOJHE OXOJIOPKCHHS
Tepuropii. PalioHasbHE BHMKOPUCTaHHS KIIMaTHYHUX UYWHHUKIB JO3BOJISIE
HiABUIIUTH KOMGOPT 1 3MEHIIUTH NOTPeO0y B TEXHIYHUX 3ac00aX PEryJIlOBaHHS
cepeloBHILa.

IpyHTH € BaXIMBHM MPUPOIAHHM PECYPCOM, BIl SKOTO 3aJICKUTh
MOJKITUBICTh 03€JICHEHHS, CTA0IIbHICTh TOKPUTTIB 1 TOBrOBIYHICTH JaHAITAPTHIX
eneMmeHTiB. Pi3WUHI Ta XiMIYHI BIIACTUBOCTI IPYHTIB BU3HAYAIOTh YMOBHU POCTY
POCIUH, BOJONPOHUKHICTh, HECYUy 3JaTHICTh 1 CXHUIBHICTH 70 eposii. Ilepex
MPOEKTYBAHHAM HEOOXiTHO OIIHUTH THI IPYHTIB, iXHIO POAIOYICTh, BOJIOTICTH 1
CTYMiHb aHTPOIIOT€HHOTO NOPYIIEHHS. Y MICBKHX YMOBaxX IPYHTH YacTO MalOTh
3MIHEHHH CKJaJg 1 CTpyKTypy, W10 MoTpedye cHewiaJbHHX 3aXOMdiB 13
PEKyJIbTHBALT Ta IIOKPAIIECHHS IXHIX BIACTUBOCTEH.

BoxHi pecypcu BifirpatoTh BaXIUBY poiib Y (opMyBaHHI JaHAmAadTIiB i
3HAYHO BIUIMBAIOTh HA IXHIO EKOJIOTIYHY Ta €CTETHYHY sKicTb. [loBepxHeBi Ta
MiJ3eMHI BOJAM, NPUPOIHI BOAOMMH, BOJOTOKM W pIBEHb IPYHTOBUX BOJ
BH3HAYAIOTh TiAPOJIOTIYHMIA peXkuM Teputopii. Boxga € He mumre mpupomHum
YUHHUKOM, a i aKTUBHUM €JIEMEHTOM JaHAmadTHOI KOMITO3UIIii, SKUi hopMye
MIKpOKJIIMAT, TMiJABUIIYE Bi3yaJlbHy TNPUBAOIMBICTE MPOCTOPY Ta CIpPHUSE
0iopi3HOMAaHITTIO. Y CydacHOMY JaHAIAPTHOMY MPOEKTYBaHHI OCOOJIUBY yBary
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OPUAUIAIOT  YIPaBIiHHIO  3JMBOBMMH  BOJAaMH Ta  BHUKOPHCTaHHIO
HPUPOJIOOPIEHTOBAHUX PILlICHb.

PociuHHICTE € OTHUM 13 HAMBaXKJIMBIIINX KOMIIOHEHTIB NaHamadry, mo
MOETHYE EKOJIOTi4HI, (pyHKIIOHANBHI Ta XyHOXKHI acleKTH HpocTopy. 3eseHi
Haca/UKCHHS BIUIMBAIOTh Ha MIKPOKJIIMAT, OYMIICHHS IOBITPS, PEryJIOBaHHS
BOJIOTOCTi Ta (hOPMyBaHHS CHPUATIMBUX YMOB JUlsl IepeOyBaHHs jrojeid. Bubip
POCIIUH 3alleXKHUTh BiJl KIIMATHYHUX 1 TPYHTOBHUX YMOB, (YHKITIOHAJIHHOTO
MPU3HAYCHHS TEPUTOPil Ta KOMIIO3HMIIKHOTO 3amymy. Y JaHamadTHIA
apXiTeKTypi POCIMHHICTh PO3TJSAAETHCSA SK JHHAMIYHUN €JIeMEHT, 10
3MIHIOETHCSI IPOTSATOM POKY Ta BUMArae MporHo3yBaHHs PO3BUTKY B 4aci.

Vi npupoaHi KOMIIOHEHTH JaHAmadTy nepeOyBaroTh Yy TICHIH B3aeEMOJIii
MK co0010, (hOpMYyIOUN €IUHY €KOCHUCTEMY. 3MiHM OJHOTO €JIEMEHTY MOXXYTh
CYTTE€BO BIUIMBAaTH Ha IHOI, TOMy JlaHgmadTHE IPOEKTyBaHHS NOTpeOye
CHCTEMHOT'0 MiAX0ay. AHaJI3 MPUPOIHUX YMOB J03BOJISE€ BU3HAYUTH MOTEHIIIAI
Tepuropii, i OOMEXEeHHS Ta HaWOUIBLI JOLUIBHI HaNmpsSMH BHKOPUCTAHHS.
IrHOpYBaHHS NPUPOJHUX YHHHUKIB MOKE PU3BECTH JI0 JIErpaallii cepeioBHUINa,
3HW)KEHHS (PyHKIIOHAIBHOI SKOCTI TPOCTOPY Ta 3pOCTAHHS BUTPAT HA yTPUMaHHS
TEepPUTOPIi.

TakuM 9UHOM, TIPUPOHI KOMITOHEHTH JIAaHAMADTY € BUX1JTHOIO OCHOBOIO
15 pOpMyBaHHS OyIb-IKOTO JTaHAMAGTHOTO NPOEKTY. IXHill AeTaNbHNH aHATI3 i
TrpaMOTHA iHTeTpalisi B MPOEKTHI pillleHHs 3a0€3MeUy0Th €KOJIOTIYHY CTajiCTh,
(OYyHKITIOHABHICTG 1 JOBTOBIYHICTh JaHAMA(THUX MpocTopiB. J[ms mMaiOyTHIX
apXiTeKTOpiB 1 TJaHTIMAQTHUX AU3AHHEPIB PO3YMIHHS POJIi MPUPOJHIX YMHHHUKIB
€ HeoOXiTHOIO IepeyMoBOIO IpodeciiiHol AisbHOCTI y cdepi OaaroycTporo Ta
(hopMyBaHHS cepeIoBHILA.
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LECTURE 2
NATURAL COMPONENTS OF THE LANDSCAPE

Natural components of the landscape form the fundamental basis of
landscape design, as they determine the spatial structure of a site, its ecological
characteristics, functional potential, and possibilities for future use. The main
natural components include terrain, climate, soils, water resources, and vegetation.
Their interaction creates an integrated natural system that must be carefully
analyzed by a landscape architect before any design intervention is undertaken.

Terrain is one of the key factors shaping the landscape, as it influences
spatial organization, circulation patterns, visual relationships, and drainage
conditions. Flat, undulating, or hilly landforms create different design constraints
and opportunities and require specific approaches to vertical planning. Natural
slopes affect the placement of functional zones, the formation of pedestrian routes,
and the overall accessibility of a site. In landscape design, terrain is considered not
only as an engineering parameter but also as an expressive compositional element.

Climatic conditions have a significant impact on design decisions and the
creation of comfortable outdoor environments. Temperature regimes, precipitation
levels, wind directions, solar radiation, and seasonal variations influence both
human comfort and plant performance. Landscape architects must consider site-
specific microclimatic conditions, including shaded and sun-exposed areas, wind
protection, heat accumulation, and natural cooling effects. Effective use of
climatic factors can enhance comfort while reducing the need for technical
environmental control systems.

Soils represent an essential natural resource that affects planting potential,
surface stability, and the durability of landscape elements. Physical and chemical
soil properties determine plant growth conditions, water permeability, load-
bearing capacity, and susceptibility to erosion. Prior to design, it is necessary to
assess soil types, fertility, moisture content, and the degree of anthropogenic
disturbance. In urban environments, soils are often altered or degraded, requiring
measures for restoration and improvement.

Water resources play a crucial role in landscape formation and significantly
influence both ecological and aesthetic quality. Surface and groundwater, natural
water bodies, streams, and groundwater levels define the hydrological regime of a
site. Water functions not only as a natural factor but also as an active design
element that shapes microclimate, enhances visual appeal, and supports
biodiversity. Contemporary landscape architecture places particular emphasis on
stormwater management and the use of nature-based solutions.

Vegetation is one of the most important components of the landscape,
integrating ecological, functional, and aesthetic aspects of space. Green plantings
influence microclimate, air quality, humidity regulation, and overall
environmental comfort. Plant selection depends on climatic and soil conditions,
functional requirements, and compositional intent. In landscape architecture,
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vegetation is treated as a dynamic element that changes over time and requires
long-term planning and management.

All natural components of the landscape are closely interconnected,
forming a unified ecosystem. Changes in one element can significantly affect
others, which makes a systems-based approach essential in landscape design.
Analysis of natural conditions allows designers to identify site potential,
constraints, and the most appropriate development strategies. Ignoring natural
factors can lead to environmental degradation, reduced spatial quality, and
increased maintenance costs.

In conclusion, natural components of the landscape constitute the
foundation of any landscape design project. Their thorough analysis and
thoughtful integration into design solutions ensure ecological sustainability,
functional efficiency, and long-term resilience of landscape spaces. For future
architects and designers, understanding the role of natural factors is a critical
prerequisite for professional practice in landscape architecture and territorial
improvement.
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JIEKIIIA 3
JAHJIIA®THA KOMITO3UIISI TA TIPOCTOPOBO-
IJIAHYBAJIBHA OPTAHI3ALIIS

JlanamadTHa KOMIO3HIIIS € PyHIAMEHTATBHOKO CKJIAJI0BOIO JIAHAMAPTHOT
apXiTEeKTypH, OCKIJIbKM caMe BOHA BU3HAYAE LITiCHICTh, BUPA3ZHICTD 1 CIIPUHHSTTS
nmpocTopy JitoguHoo. KommosumiiiHa opranizaiiis JanamadTy IPYHTYETbCS Ha
MOETHAHHI TPUPOJHUX 1 ITYYHUX EJIEMEHTIB y TapMOHIMHY CHCTEMy, sKa
3abe3neuye Sk (QYHKIIOHAJIBHY JOIIBHICTD, TaK 1 €CTETUYHY NPHUBAOIIHUBICTD
TepuTopii. Y maHAmapTHOMY MPOEKTYBaHHI KOMITO3HUINIS HE € CTATUIHOIO, aJlKe
MPOCTip 3MIHIOETHCS TiA BINIMBOM 4Yacy, CE30HHOCTi, POCTY POCIHH 1
TpaHcdopmanii QyHKIIOHATBHUX CLIEHAPiiB BUKOPUCTAHHS.

[IpocropoBo-maHyBajgbHa  OpraHizamis  Janmmadry  nepexdadae
(opMyBaHHS B3a€MOIIOB’S3aHUX BIIKPUTHX IPOCTOPIB pi3HOro Macmrady Ta
xapakrepy. BoHa OXOIUIIOE pO3MIIIEHHS OCHOBHHMX (YHKIIOHAJIbHUX 30H,
CHCTEMY PYXy, KOMIO3HUIIHHI OCi, JOMIHAHTH Ta Bi3yanbHi akueHtH. IIpoctip y
naHamadTHIA apXiTeKTypi CIpUHMAETHCS HE JIMIIE SIK (i3HYHA TEPUTOPIs, a sK
MOCITIZIOBHICTh BPaKeHb, IO PO3KPUBAIOTHCA Tia ac pyxy moauan. Came ToMy
BXJIMBHMM € CIICHAPHHM ITiIX1 IO OpraHi3allii mpocTopy, KOJIH MPOEKTYBaTbLHUK
MIPOTHO3YE TOBEAIHKY KOPUCTYBAUiB i OPMY€ JIOTIKYy iXHBOTO TEepeCyBaHHS Ta
nepeOyBaHHS.

OmHuM i3 KJIIOYOBHUX — aCHeKTiB  JaHAmAadTHOI  KOMIO3MINI €
CITiBBITHONICHHST BiIKPUTHX 1 HAIiB3aKpHUTHUX TMPOCTOpPiB. Bimkpurti mpocropu
3a0e3MeuyroTh OINISAA0BICTh, BIAYYTTS CBOOOAM Ta MPOCTOPOBOI MaclITaOHOCTI,
TOJI SIK HaliB3aKpHUTI i 3aMKHEHI NPOCTOPU CTBOPIOIOTH KaMEPHICTh, BIAUYTTS
3aXMIIEHOCTI Ta ICHXOJOTiYHOro KoMopry. UepryBaHHS TakuX IPOCTOPIB
(dhopMye puTM CIpUIHATTA TaHAmadTy Ta 3amodirae MOHOTOHHOCTI CepPEIOBHIIIA.
BaxnuBy posib y 1bOMy TIpolieci BIIIrpaloTh 3€J€HI HAaCa/DKEHHs, Maii
apxitekTypHi popmu, penbed i BOAHI eleMEHTH.

BizyaibHe CipUAHATTS € OTHUM i3 BU3HAYIbHUX YUHHUKIB JJaHAITaQTHOT
KoMIo3uIlii. JIroauHa cripuitMae pocTip depe3 MePCIeKTHBY, PaKypPCH, CHITYEeTH
Ta CBITJOTIHROBI KOHTpacTH. @DOpMyBaHHA Bi3yallbHUX OCEH JIO3BOJISIE
aKIIEHTYBATH yBary Ha KJIIOUOBHX €JIEMEHTaxX JAaHIMA(TY, TAKHX 5K apXiTeKTypHi
00’ €KTH, IPUPOTHI TOMIHAHTH a00 KOMIO3HIIIHI IIEHTpH. BogHOYAC BaXKITUBUM
€ YHUKHEHHS HQIMIPHOI IIPSIMOJIIHIFHOCTI, 110 MO>KE IPU3BOJMUTH JI0 CIIPOILECHHS
HPOCTOPY Ta BTPATH HOr0 eMOLIHHOT HACHYEHOCTI.

[Ipomopuii Ta Macmrad € BaXIMBUMHM CKJIAQJIOBHUMH KOMIIO3ULIHHOT
opraHizauii nangmadry. MacmTabHICTh BH3HAYa€ BiANOBIIHICTH MPOCTOPY
mouHi, i Gi3uyHMM 1 ncuxosoriyauM notpedam. IIpocropu HanTo Benmkoro
MacuTaly MOKYTh CTBOPIOBATH BIUYTTS IUCKOM(OPTY Ta BIIUY>KEHHS, TOMI 5K
HaaMipHO aApiOHI — oOMexyBaTH cBoOomy pyxy. Y naHAmadTHOMY
MPOEKTYBaHHI MacmTad (GOpMyeThCS dYepe3 TMOETHAHHS PO3MIPIB BIIKPUTHX
TUIOII, BUCOTH POCIMHHOCTI, €JIEMEHTIB 0J1ar0yCTpOIO Ta apXiTeKTYpHUX (hopm.
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PuTM i HOBTOPIOBAHICTh €JIEMEHTIB CHPUSIOTH BIOPSIKYBAaHHIO IPOCTOPY
Ta MiABMIIYIOTH HOro uuraOenbHiCTh. [lOBTOpeHHs JAepeBHHMX ajel, rpymn
Haca/KeHb, OCBITIIIOBAJIbBHUX OIOpP 200 MOKPHTTIB CTBOPIOE Bi3yallbHYy €IIHICTb 1
Jonomarae opieHTauii B mpocropi. BopHowac HagMipHa peryisipHiCTE MOXKe
HPU3BOJUTH 10 OJTHOMaHITHOCTI, TOMY Ba>KJIUBO ITO€AHYBATH PUTMIYHI €JIEMEHTH
3 BapiaTuBHICTIO (popM 1 MarepianiB. Takuil miaxin n03BOJISIE JOCATTH OajlaHCy
MIX YITOPSITKOBaHICTIO Ta TIPUPOTHOIO CBOOOI0I0 KOMIIO3HIII1.

OcobnuBe 3Ha4YeHHS B JIAHMMIA(QTHIA KOMITO3UII Ma€e B3aEMOJIis
MPUPOJHUX 1 MITYYHHX KOMIIOHEHTIB. APXITEKTYpHI 00’€KTH, MOKPUTTS, Malli
apXxiTeKTypHi ()OpMHU TIOBHHHI HE TOMIHYBAaTH HaJ MPHUPOJTHUM CEPEIOBHIIEM, a
JIOTIOBHIOBATH HOTO Ta MJIKPECTIOBATH TPHUPOAHI OCOOJHMBOCTI TEPHUTOPIi.
I'apMoniiiHa iHTerparis ITYYHUX EIEMEHTIB Y Janamadr crupuse GopMyBaHHIO
LJIICHOTO CepeIOBHUINA Ta 3MEHIIY€ Bi3yanbHe HaBaHTa)KCHHS Ha MPOCTIp.

[IpocropoBo-mlaHyBajgbHa OpraHizamis TaKoXX TICHO IIOB’s3aHa 3
(YHKI[IOHaJIbHAM BHUKOPHCTaHHSIM TepHTOpil. Po3MillleHHsS 30H aKTHBHOIO Ta
MACUBHOTO BIJIIOYMHKY, TPAH3UTHUX MapIIPYTiB, PEKpeariiHUX 1 CepBICHHX
IPOCTOPIB MOBWHHO BIiJIOBIATH JIOTIIl KOPUCTYBAaHHS Ta HE IOPYLIyBaTH
KOMITO3UIIIHY IiTiCHICT. DYHKITIOHAIBHI pIMIEHHS MAarOTh IIiJACHIIOBATH
KOMIIO3MLIiI0, a HE CYIepeuuTH id, 10 BUMAara€ KOMIUIEKCHOTO IiAXOAYy MO
IPOEKTYBAHHSL.

YacoBwii aCTIEKT € I O/THI€I0 BAXKIINBOIO XapaKTEPUCTHKOIO JIAHITAQTHOT
KOMITO3UIIii. 3MiHa CE€30HIB, OCBITIICHHS IPOTATOM JTHS, PO3BUTOK POCITHMHHOCTI Ta
3HOITYBaHHS MaTepiajiB BIUIMBAIOTh Ha CHPHUHATTS mpocTopy. JlanmmadTHmit
apXiTeKTOp TOBMHEH BPaxOByBaTW ILi 3MIHM IIe Ha eTami IpPOEKTYBaHHS,
nependavaoyy, K MPOCTip BUIISIATUME Ta (QYHKIIOHyBaTUME B Pi3HI mepioan
yacy. Takwmii migxix 3a0e3nedyye [OBrOTpUBAy €CTETHYHY ILIHHICTH 1
¢yHKIIOHaNBHY e(DEKTHBHICTH JIaHJIIAQTHUX 00’ €KTIB.

Takum umHOM, NaHmmAdTHA KOMIIO3MLIS Ta IPOCTOPOBO-IUIAHYBaJIbHA
OpraHizaulisi € CKIaJHUMHU # OaraTOrpaHHUMH IIpPOLECaMM, IO IO€AHYIOTh
XyIIOKHI, (YHKITIOHATIBHI Ta €KOJIOTIUHI acliekTd. BoHn (opMyIoTh OCHOBY IS
CTBOpPEHHSI KOM(OPTHHX, 3pO3yMIIMX 1 BHPa3HUX BIJKPUTHX IPOCTOPIB, SKi
BIZIMOBIMAIOTh MOTpeOaM KOPHCTYBadiB 1 KOHTEKCTy TeputTopii. OmanyBaHHS
MPUHIIAITIB KOMITO3MIII € HEeoOXiMHOI YMOBOIO TpodeciiHOl MmiAroTOBKH
apXiTeKTOpiB i JaHAMA(THUX AU3AWHEPIB, 3MaTHAX MPAILOBATH 3 MPOCTOPOM HA
PI3HUX MacIITa0HUX PiBHSX.
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LECTURE 3
LANDSCAPE COMPOSITION AND SPATIAL PLANNING
ORGANIZATION

Landscape composition is a fundamental component of landscape
architecture, as it defines the integrity, expressiveness, and perception of space by
users. Compositional organization is based on the integration of natural and
artificial elements into a coherent system that ensures both functional efficiency
and aesthetic quality. In landscape design, composition is not static, as space
evolves over time due to seasonal changes, plant growth, and shifts in functional
use.

Spatial planning organization involves the formation of interconnected
open spaces of varying scale and character. It includes the arrangement of
functional zones, circulation systems, compositional axes, visual accents, and
focal points. In landscape architecture, space is perceived not only as a physical
area but as a sequence of experiences unfolding through movement. Therefore, a
scenario-based approach is essential, allowing designers to anticipate user
behavior and structure spatial sequences accordingly.

The relationship between open, semi-enclosed, and enclosed spaces plays
a critical role in landscape composition. Open spaces provide visibility and a sense
of openness, while semi-enclosed and enclosed areas offer intimacy and
psychological comfort. The alternation of these spatial types creates rhythm and
prevents monotony. Vegetation, landform, water features, and small architectural
elements are key tools in shaping these spatial transitions.

Visual perception is a central aspect of landscape composition. People
experience space through perspectives, views, silhouettes, and contrasts of light
and shadow. The creation of visual axes helps emphasize significant landscape
elements, such as architectural landmarks or natural features. At the same time,
excessive linearity can oversimplify space, reducing its emotional richness.
Balanced visual complexity contributes to a more engaging and memorable
environment.

Proportion and scale are essential elements of spatial organization. Scale
determines the relationship between space and the human body, influencing
comfort and usability. Overly large spaces may feel alienating, while excessively
small ones can restrict movement. In landscape design, scale is shaped through the
dimensions of open areas, the height and density of vegetation, and the size of built
elements.

Rhythm and repetition contribute to spatial coherence and legibility.
Recurrent patterns of trees, lighting fixtures, paving materials, or landscape forms
create unity and assist orientation. However, excessive regularity may lead to
monotony, making variation an important complementary principle. Combining
repetition with diversity allows designers to achieve balance between order and
natural expression.
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The interaction between natural and built components is central to effective
landscape composition. Architectural structures, pavements, and site furnishings
should complement rather than dominate the natural environment. Thoughtful
integration enhances spatial harmony and reduces visual stress. Landscape
architecture seeks to create environments where built elements support and frame
natural processes.

Spatial planning is closely linked to functional organization. The placement
of active and passive recreation areas, circulation routes, and service zones must
correspond to patterns of use while maintaining compositional coherence.
Functional decisions should reinforce spatial structure rather than disrupt it,
requiring an integrated design approach.

Time is a critical dimension of landscape composition. Seasonal change,
daily lighting conditions, plant growth, and material aging all influence spatial
perception. Designers must anticipate how landscapes will evolve, ensuring long-
term aesthetic and functional quality. This temporal awareness distinguishes
landscape architecture from more static design disciplines.

In conclusion, landscape composition and spatial planning organization
represent complex, multi-layered processes that integrate artistic, functional, and
ecological considerations. They provide the foundation for creating coherent,
comfortable, and expressive open spaces that respond to user needs and contextual
conditions. Mastery of compositional principles is essential for architects and
landscape designers working across diverse spatial scales.
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JIEKIIIA 4
®YHKIIOHAJILHE 30HYBAHHS JIAHAINIA®THUX TEPUTOPII

OyHKI[IOHATBHE 30HYBaHHS € OJHUM i3 KIIFOYOBUX €TalliB JIAHAIIA(QTHOTO
NPOEKTYBAHHS, OCKUIBKM CaM€ BOHO BH3HAYa€ JIOTIKYy BUKOPHCTaHHS TEPUTODII,
XapakTep NPOCTOPOBHX B3a€MO3B’SI3KIB 1 KOM(OPT nepeOyBaHHs KOPUCTYBaiB.
ITin pyHKIIOHATHHUM 30HYBaHHIM PO3YMIIOTH MOJMIJ TEPUTOPIl HA OKpEMi 30HH
BIJIMOBITHO IO BUAIB AISUTBHOCTI, IHTEHCHBHOCTI BHKOPHCTAHHS, COIIaIbHUX
notped i mpupoaHUX yMOB. Y JaHAmadTHIH apXiTeKTypi 30HyBaHHS BHUCTYIIA€
IHCTPYMEHTOM  yIOPSAKYBaHHS  MPOCTOPY, SKHAH  JO3BOJISIE  MOEIHATH
pi3HOMaHITHI QYHKII1 B Mekax ofHiel TepuTopii 63 KOHDITIKTIB Mi>k HUMH.

@dyHKUioOHaNEHE 30HYBaHHS TICHO IIOB’sI3aHE 3 aHAJI30M BHUXIIHHX YMOB
ninsHky. [epen ¢popmyBaHHSAM 30H HEOOXiZHO BpaxyBaTH peibed, KiiMaTH4HI
0cOOJINBOCTI, 1CHYIOYMY pPOCIHMHHICTb, TiIPOJOTIYHHUN pPEXHUM, TPAHCIOPTHY
JOCTYIHICTD 1 HABKOJIMIIHIN KOHTEKCT. [Ipupo/HI YNHHUKY YacTO BU3HAYAIOTh
JOLUIBHICTh PO3MIILEHHS THX YM IHITMX (DYHKIIH, HAPUKIIA, peKpeauiiHuxX 30H
y 3aTiHEHHUX 1 3aXMIIEHHUX BiJ BITPY MiCIlX a00 TPaH3UTHUX MapIIPYTIB Y3LOBX
NPUPOJHHUX HANPSMKIB pyXy. ITHOpYBaHHS MPHUPOAHHX MEPEIYMOB MOXE
NPU3BECTH 0 HEePEKTUBHOTO BUKOPHCTAHHS MPOCTOPY Ta MIBHIKOI Jerpajarii
maHaAmagTy.

V manmmadTHIA apXiTEKTypi 30HYBaHHS PO3TISAAETLCS HE K KOPCTKUN
MOJIIT TEPUTOPIi, a SIK THyYKa CHCTEMa B3a€EMOIIOB’ SI3aHUX MPOCTOPiB. Mexi Mix
30HAMH MOXYTh OyTH YITKO OKpECICHHWMH a00 IUIaBHUMH, IO JO3BOJISIE
YHHUKHYTH PI3KHMX IE€PEXOMiB 1 CTBOPUTH OUIBII IpupoaHe cepenosuine. s
IIbOT'0 aKTUBHO BUKOPHCTOBYIOThCS 3€JI€H] HaCa UKEHHS, PEIbed, TOKPUTTS, BOIHI
€JIEMEHTH Ta Maji apxiTekrypHi Gopmu. Takui miaxin cnpusie (HopMyBaHHIO
[UTICHOTO POCTOPOBOT0 00pa3y TePUTOPII.

OnHi€lo 3 OCHOBHMX (PyHKIIOHAIBHUX 30H Y JIAHIIAQTHUX TEPUTOPISAX €
pekpeauiiiHa 30Ha, NpHU3HA4YEHA IS BIAINOYMHKY, AO3BULIS Ta COLIaJIbHOL
B3aeMonii. BoHa Moke BKIIOYATH MPOCTOPH sl aKTHBHOTO W TACHBHOTO
BIZIMOYMHKY, TPOTYJISTHKOBI MapLIpyTH, MaiJaHYMKH JJIsS 3aHATh CHOPTOM a0o
THX1 30HU criorysiands. [IpoekTyBaHHS peKkpealiitHix 30H MoTpeOy€e BpaxyBaHHS
PI3HOMaHITHHUX IMOTPEO KOPUCTYBAUiB Pi3HOTO BiKy Ta piBHS (Di3UIHOT AKTUBHOCTI.
BaxxnuBuM acriekToM € 3a0e3nedeHHs 0alaHCy MK BIIKPUTHMHU MPOCTOPAMH Ta
3aTULIHAMH MICLSIMH, 11O CHPUSIIOTH IICUXOJIOTTYHOMY KOM(OPTY.

Tpan3uTHi 30HM HOPMYIOTH CUCTEMY PYyXy Ha TEpUTOpIi Ta 3a0e3MeuyIoTh
3B’SI3KM MDXK PI3HMMH (YHKIIOHAJILHUMH 30HaMH. BOHUM BKJIIOYArOTh MiLIOXiAHI
JOPDKKH, BEJIOCHNEIHI MapLIpyTH, Mif’i3au Ta HNpoXoiu. SIKICTh TpaH3UTHUX
MPOCTOPIB 3HAYHOIO MIpOI0 BU3HAYA€E 3pYUYHICTh KOPUCTYBAHHS TEPUTOPIEIO Ta 11
JOCTYIHICTb. Y naHAmadTHOMY NPOEKTYBaHHI TPaH3UTHI 30HU PO3IIISAAIOTHCS
He JIUIIIE K IlKEHEPHI €JIEeMEHTH, a K YaCTHHA MPOCTOPOBOT KOMITO3HITi1, 3AaTHA
(hopmyBaTH BpakeHHS Bifl TJaHImA(Ty Ta CIIPSIMOBYBATH PyX KOPUCTYBAaYiB.

CepBicHi Ta 00CITyroByro4i 30HHM 3a0e3MeuyioTh (YHKIIOHYBaHHSI
TEPUTOPIl Ta MATPUMYIOTH OCHOBHI BUIM MisUTbHOCTI. J[0 HMX HajeXaTh 30HH
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PO3MIIIEHHS 1HKEHEPHHX €JIEMEHTIB, TEXHIYHUX NPUMILIEHb, CAaHITAPHUX BY3IIIB,
Micup Uil 00CIyroByBaHHS 3€JICHMX HacaJDKeHb 1 30epiraHHs oOnaaHaHHS. Y
JaHamadTHIA apXiTeKTypi BXJIMBO MiHIMI3yBaTH Bi3yalbHUH BIUIMB TaKUX 30H,
IHTErpyIoUH iX y 3araJisHy KOMIO3HIIIO 3a IOTIOMOTO0 3€JIEHUX €KPaHiB, pebedy
a00 apXiTEKTYPHUX pillICHb.

BydepHi 30HM BHUKOHYIOTH pOJb IPOCTOPOBUX 1 (YHKIIOHAIBHUX
MOCEPEHNKIB MK 30HAMH 3 PI3HOI0 IHTEHCUBHICTIO BHKOPUCTAaHHS. BoHHM
MOXXYTh BIJOKPEMJIIOBATH aKTHBHI peKpeariiiHi TpPOCTOPU BiJ >KHTIOBHX
TEPUTOPIH, 3aXUIMATH THXi 30HH BiJl IIyMy TpPAaHCIOPTY ab0 CTBOPIOBATH
eKoJIoTiuHI Kopuaopu. bydepHi 30HU 4acTo GOPMYIOTHCS 32 JOMOMOTOI0 3€TICHUX
HACa[DKeHb, SKI  BHKOHYIOTb LIYMO3aXHCHY, IIWJIO3aTPUMYBaJbHY  Ta
MiKpokimiMaTHuHy ~ (yHKI[i. [XHE TpaBWIBHE NPOEKTYBAHHSA  MiJBHILYE
€KOJIOTI4HY SIKICTh 1 KOM(OPT cepeoBHIIIa.

@dyHKuioHanbHE 30HYBAaHHS Ma€ BPaxOBYBaTW COLIalibHI acIeKTH
BUKOPHCTAaHHsS TIPOCTOpYy. Tepuropii MOXyTh OOCIyroByBaTH pi3HI Tpynu
KOpHCTYBauiB 3 BIIMIHHUMH [OTpebaMH, pUTMaMHM BHMKOPUCTaHHS Ta
OuiKyBaHHsIMH. Bliasie 30HyBaHHS 103BOJISIE YHUKHYTH KOH(IIKTIB MK PI3HUMHU
BHJAMU JisUTLHOCTI Ta CTBOPHUTH CEPENOBUIIIE, SIKE € IHKIIO3UBHUM 1 JJOCTYITHHM.
OcobnuBy yBary ciiji IpUIUIITH 3a0e3nedeHHio 0e30ap’epHOro IOCTyIy Ta
3pO3yMijIOi HaBiramii Mi>k 30HaMH.

Exonoriuanii acmekT € HeBil'€MHOI0 CKJIAJ0BOIO (DYHKIIOHAIBHOTO
30HYBaHHSI. Posmimenns 3EJIEHUX 30H, BOJHHX €JIEMEHTIB 1
MPUPOJOOPIEHTOBAHUX  pIllIEHh  CIpusie  30€pekeHHI0  OiOpi3HOMAHITTA,
pEryJIIOBaHHIO MIKpOKJIIMAaTy Ta MOKPALICHHIO €KOJIOTIYHOTO CTaHy TEpHTOPii.
@OyHKIiOHANEHI 30HW MOXYTh BUKOHYBAaTH KiJIbKa poJiel 0IHOYaCHO, OETHY0UN
pexpeauiiiti, ekosioriuHi Ta imkeHepHi gynkuii. Takui GaraTodyHKIIOHAIBHUHA
HiXiJ] € XapaKTePHUM JUIsl Cy4acHOI JaHAmadTHOT apXiTeKTypH.

BaxnBoro xapakTepHCTHKOIO 30HYBaHHSI € HOTO aganTHUBHICTH Y 4aci.
[ToTpebu KopHuCTYyBauiB i YMOBU BUKOPHCTaHHS TEPUTOPIl MOXKYTh 3MiHIOBATHUCS,
TOMY MPOCTip MOBUHEH MATH MOTEHINAI JUIs TpaHchopMallii. [ Hydke 30HyBaHHS
JIO3BOJIIE 3MIHIOBaTH (PYHKIIIOHAJbHE HAIOBHEHHS OKPEMHX iJISHOK 0e3
HOpYLIEHHS 3arayibHOi CTpyKTypu JaHmmadry. Lle ocobnmBo akTyaiabHO st
MICBKHX TPOMAJICBKUX TPOCTOPIB, SKi TOBHHHI pearyBaTH Ha COIiajbHI Ta
KyJbTYPHIi 3MiHH.

Takum 4nHOM, (QyHKUIIOHANbHE 30HYBAaHHS JaHAIIA(QTHUX TEPUTOPIH €
KOMIUIEKCHMM IIPOLIECOM, IO TOEJHYE aHalli3 NMPUPOAHUX YMOB, COLIAJIbHUX
noTped 1 MPOCTOPOBHX pilleHb. BoHO 3a0e3nedye pariioHaabHE BUKOPHCTaHHS
TepuTopii, miaBuILye KOMPOPT 1 Oe3neKy KOPHCTYBadiB Ta crpusie GopMyBaHHIO
LTICHOTO 1 cTajoro JangmadTHOro cepenoBuina. [ MaiOyTHIX apXiTeKTOpiB
i nmanmmadTHUX AW3aiiHEpiB PO3yMiHHS NPUHLMUIIB 30HYBaHHS € HEOOXiTHOIO
OCHOBOIO TipodeciiHol misTbHOCTI Yy cdepi 07aroycTporo Ta MPOCTOPOBOTO
IUTaHYBaHHSL.
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LECTURE 4
FUNCTIONAL ZONING OF LANDSCAPE AREAS

Functional zoning is one of the most important stages of landscape design,
as it defines how a territory is used, how different activities coexist, and how users
experience the space. Functional zoning can be understood as the division of a site
into distinct areas according to types of activities, intensity of use, social needs,
and environmental conditions. In landscape architecture, zoning serves as a spatial
organization tool that allows multiple functions to coexist within a single territory
while minimizing conflicts.

Functional zoning is closely connected to site analysis. Before defining
zones, it is essential to consider terrain, climatic conditions, existing vegetation,
hydrology, accessibility, and the surrounding context. Natural factors often
determine the suitability of specific functions, such as placing recreational areas
in shaded and sheltered locations or organizing circulation routes along natural
movement patterns. Ignoring environmental conditions can lead to inefficient land
use and increased maintenance demands.

In contemporary landscape architecture, zoning is not treated as a rigid
subdivision but as a flexible system of interconnected spaces. Boundaries between
zones may be clearly defined or gradual, allowing smooth transitions and a more
natural spatial experience. Vegetation, landform, surface materials, water features,
and small architectural elements are commonly used to articulate these transitions
and maintain overall spatial coherence.

Recreational zones represent one of the primary functional areas within
landscape territories. They are intended for leisure, relaxation, and social
interaction and may include spaces for active recreation, passive enjoyment,
walking, and informal gathering. Designing recreational areas requires sensitivity
to diverse user needs, age groups, and activity levels. A successful recreational
zone balances openness with intimacy, providing both social spaces and
opportunities for solitude.

Circulation zones form the movement network of a landscape and connect
different functional areas. These zones include pedestrian paths, bicycle routes,
access roads, and transitional spaces. The quality of circulation areas strongly
influences usability, orientation, and accessibility. In landscape architecture,
circulation routes are not merely technical elements but integral parts of spatial
composition that shape users’ experience and guide movement through the
environment.

Service and support zones ensure the operation and maintenance of
landscape areas. These include locations for technical infrastructure, storage,
maintenance facilities, and utilities. Although functionally necessary, such zones
should be visually unobtrusive and well integrated into the landscape. Strategic
use of planting, landform, and architectural screening helps reduce their visual
impact and preserve spatial quality.
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Buffer zones play a mediating role between areas with different functions
or levels of activity. They may separate active recreation from residential areas,
shield quiet spaces from traffic noise, or create ecological corridors. Buffer zones
are often formed through vegetation, which provides noise reduction, air filtration,
and microclimatic regulation. Properly designed buffer areas enhance
environmental performance and user comfort.

Social considerations are fundamental to functional zoning. Landscapes are
used by diverse groups with varying needs, expectations, and patterns of behavior.
Effective zoning reduces conflicts between activities and supports inclusive use of
space. Accessibility, safety, and clear orientation between zones are essential
components of socially responsive design.

Ecological principles are increasingly integrated into functional zoning
strategies. Green spaces, water management systems, and nature-based solutions
contribute to biodiversity, climate regulation, and environmental resilience. Many
functional zones today are designed to be multifunctional, combining recreational,
ecological, and infrastructural roles within a single spatial framework.

Adaptability over time is another critical aspect of functional zoning. User
needs, cultural practices, and environmental conditions evolve, requiring
landscapes to accommodate change. Flexible zoning strategies allow spaces to be
reprogrammed without compromising overall structure. This adaptability is
particularly important in urban public spaces subject to shifting social and
environmental pressures.

In conclusion, functional zoning of landscape areas is a complex and
integrative process that balances environmental analysis, social needs, and spatial
organization. It enables efficient land use, enhances user comfort and safety, and
supports the creation of coherent and sustainable landscape environments.
Understanding zoning principles is essential for future architects and landscape
designers engaged in spatial planning and territorial development.
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JIEKIIIS 5
MMPOCKTYBAHHSI HACAUKEHD TA 3EJTEHI IPOCTOPH

[IpoexTyBaHHS Haca/)KCHb € OJHHM i3 LEHTPAIGHUX 1 HAWOLIBIT
creudiYHUX HANpsMiB JIaHAAPTHOT apXITEKTYPH, OCKUJILKH CaMe POCIMHHICTb
(opMy€e eKoJIOTIUHY OCHOBY, BI3yaslbHMH 00pa3 i JUHaMiKy JaHamadgTHOro
cepenoBuIna. 3eJeHi Haca/PKeHHSI BUKOHYIOTh HE JIUIIE IEKOPATUBHY (PYHKIIIFO, a
I BiAIrparoTh KJIIOYOBY POJIb Y PETYJIOBaHHI MIKPOKIIIMATY, OYHIIEHHI MOBITPS,
3MEHIIIEHHI IITyMOBOTO HaBaHTa)XXc¢HHsI Ta (HOpMyBaHHI KOMGPOPTHUX YMOB ISt
nepeOyBaHH JIIOJIMHU Y BITKPUTOMY TpocTopi. Y nmaHamadTHOMY MPOEKTYBaHH1
POCIIMHHICTD PO3IJISAIA€THCS K MOBHOLIHHUI HNPOCTOPOBHI €EMEHT, 10 Mae
BJIaCHY CTPYKTYpY, MacIuTad i 4acoBUi BUMIp.

[IpoekryBaHHS Haca/ykeHb 0a3yeTbcsi Ha INIMOOKOMY  pO3yMiHHI
010JI0TYHHX, €KOJIOTIYHUX 1 IPOCTOPOBHX BIaCTHBOCTEH pocinH. Ha BiamiHy Big
apXITEKTYpHHUX €JEMEHTIB, POCIMHU € >KUBHUMH OpraHi3MaMmHu, ILIO POCTYTb,
3MIHIOIOTECS T2 PearyloTb Ha yMOBH cepefoBuiia. Lle Bumarae Bij ianamagTHOro
apXxiTeKTOpa NPOTHO3yBaHHS PO3BUTKY HACAPKEHb y Yaci, BpaXyBaHHS CE30HHOT
MIHJIMBOCTI, TPUBAJIOCTI )KUTTEBOTO UKy Ta OTpeO y mormsami. HempaBuibHMi
BHOIp pOCJIMH a00 IrHOPYBaHHS IXHiX €KOJIOTIYHHX BUMOT MOXKE MPHU3BECTH 0
BTpPaTH JEKOPATHBHOCTI, IOTIPIICHHS EKOJOTIYHOTO CTaHy Ta 3pPOCTaHHS
eKCITyaTaliiHUX BUTPAT.

3emeni mpoctopu (HOPMYIOTBCS IIISIXOM TMOETHAHHS PI3HUX THITB
POCIMHHOCTI, 30KpeMa JepeB, 4YarapHuKiB, OaraTopiuyHuX 1 OJHOPIYHUX
TpaB’SIHUCTUX POCJHH, IPYHTONOKPUBHUX BUAIB. KOXHA 3 IUX TPYN BUKOHYE
BJIaCHY pOJIb Yy IIPOCTOPOBii cCTpykTypi sanmmadry. Jlepesa ¢dopmyroTs
BEPTHKAJIBHUI KapKac NPOCTOPY, BH3HAYAIOTh MacIITad i CTBOPIOIOTH TiHb.
YarapHUKH BUKOPUCTOBYIOTHCS LIS 30HYBaHHS, (POpPMYBaHHS Bi3yaJbHUX MEX 1
3aXUCTy Big IIymy. TpaB’sSHHCTI pPOCIMHM Ta TIPYHTOIOKPUBHI BHIH
3a0e3MeuyroTh 3allOBHEHHS MPOCTOPY, CE30HHY JEKOPATHBHICTH 1 €KOJIOTIYHY
CTaOUTBHICTh TPYHTIB.

KommosuiiiiHuii actiekT MpOEKTYBaHHS HacapKEeHb rependadae cigoMe
(hopMyBaHHSI TIPOCTOPOBHX T'PYI, MACHUBIB 1 JIIHIHHUX €JIeMeHTiB. POCIMHHICTE
BUKOPHUCTOBYETHCS JUIS MiIKPECICHHS TUIAHYBAJIbHOT CTPYKTYPH, aKIIEHTYBaHHS
Bi3yaJlbHUX OCEH, CTBOPEHHS IOMIHAHT i (DOHOBHX IUIONIMH. BaknuBy poib
BiflirpatoTh (opMa KpPOHH, TEKCTypa JIUCTS, KOJIp 1 TycTOoTa HacalKeHb.
lapMoHiliHe TO€JHAHHS [IMX XapaKTEPUCTUK JI03BOJISIE CTBOPIOBATH IPOCTOPH 3
YiTKO BUPAXECHHM XapakTEepoOM — BiJl BIIKPUTHX 1 MapajHUX 10 KaMEpHHX 1
IHTUMHUX.

@dyHKUioOHANBHA POJIb HACA/UKEHB IIOJISITAaE Y CTBOPEHHI KOM(OPTHUX YMOB
JUI PI3HUX BHIIB NIsUIBHOCTI. 3eJIeHI HAca/PKCHHS 3a0e3IMCUyrOTh 3aXUCT Bif
COHIIS Ta BITPY, 3HWKYIOTh TEMITEPATYPY MOBITPSI BIITKY, GOPMYIOTH aKyCTUIHUAN
KOM(DOPT 1 MOKPAIIyIOTh TICUXOJOTIYHNN CTaH KOPUCTYBadiB. Y TPOMAaJCHKHX
MPOCTOpaxX POCIUHHICTD CIIpUsi€ (OPMYBAHHIO 30H BIATIOYUHKY, MaAPIIPYTiB PyXy
Ta MICIIb COIIANLHOT B3aeMOJii. Y >KHTIOBHX CEpEeNOBHUINAX BOHA Bimirpae
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B)XJIMBY POJIb y CTBOPEHHI IIPUBATHOCTI Ta IiJIBUIEHH] SKOCTI IMOBCSKICHHOTO
HKHUTTSL.

Exonoriynunii BUMip NIpOEKTYBaHHS HacaJHKEHb € HEB1JI’€EMHOIO CKJIAJI0BOIO
cy4acHOI JaHAmadTHOT apXiTeKTypH. 3eJieHi IPOCTOPH CIIPUSAIOTH 30€PEKESHHIO
OiopizHOMaHITTS, (POPMYBAHHIO CEPEIOBHII ICHYBaHHS JUIs TBapHH 1 KOMax,
NOKPAILIEHHI0O BOAHOTO OanaHcy Ta 3MEHLICHHIO €pO3iHHMX IPOLECIB.
BuxoprctanHsS MiCIIeBUX 1 alanTOBAaHHWX BHIIB POCIWH IiJIBUIIYE CTIHKICThH
Haca/DKEHb 1 3MEHIIy€e MoTpedy B iHTEHCHMBHOMY HOTISAMI. Y IIbOMY KOHTEKCTI
HACa[DKeHHS PO3TILIAAIOThCS K SIIEMEHT 3€JIeHOI IHPPacTPYKTypH, 110 BUKOHYE
BXJIMB1 €KOCHCTEMHI (QYHKITii.

Ce30HHa IUHAMiKa € BaKIMBOIO XapaKTEPUCTUKOIO POCIUHHOCTI, SKa
BIUIMBAE Ha CIIPUHUHATTS JIaHAA(TY NPOTArOM pOKy. 3MiHa KOIbOpiB, (akTyp i
IIITBHOCTI HacaKeHb (POpMYeE pi3Hi Bi3yasbHi cieHapii Ta 3a0e3neuye eCTeTHIHY
PI3HOMaHITHICTh NPOCTOPY. YCIIlIHE MPOEKTYBaHHS Iependadyae IOCSTHEHHS
JIEKOPAaTHBHOCTI HE JIMIIIE B OJIUH CE30H, a MPOTITOM yChoro poky. Lle nocsiraerbes
NUIIXOM TOEAHAHHS POCIIMH i3 PI3HHMHU TEPiOAaMU LBITIHHS, JAEKOPATUBHHM
JIMCTSIM, TIJI0AaMH Ta 3MMOBOIO CTPYKTYPOIO.

IIpoekTyBaHHSI 3€lIeHUX TMPOCTOPIB TICHO IOB’SI3aHE 3 MICTOOYIIBHUM
KOHTEKCTOM. Y HIUIbHIA MiChKii 3a0y10BI pOCIMHHICTh BUKOHYE KOMITEHCATOPHY
(yHKIIIFO0, 3MEHIIYIOYN HETaTHBHI Haciku ypOanizanii. [Tapku, ckBepu, 3eneHi
KOPHIIOpPU Ta O3€JIiCHEHI BYJHUII (GOpPMYIOTh Oe3NepepBHY CHUCTEMY 3€JCHHX
Haca/KEHb, 110 ITiIBUTITYE EKOJIOT1UHY SKiCTh MiCBKOTO CEpeIOBHIIA Ta TIOKpAITye
MPOCTOPOBY  OpieHTamito. Y  IIbOMYy  CEHCi  Haca/DKEHHS  CTalOTh
CTPYKTYPOYTBOPIOIOYHMM €JIEMEHTOM MIiCBHKOTO JaHAaTy.

BaxnmBHUM acrieKTOM NPOEKTYBaHHS HACAPKEHb € MUTaHHS JTOBrOBIYHOCTI
Ta excrutyaTanii. JlanamagdTHHI apXiTEKTOp MOBUHEH BPaXOBYBaTH TEMIIH POCTY
pociuH, moTpedu B 00pi3ii, moyiuBi Ta 3amini. CTaii TiAXOIU A0 MPOEKTYBAHHS
nepen0avyaoTh BUKOPUCTAHHS BHIB, 10 MOTPEOYIOTH MiHIMaJIBHOTO JOTJILY, a
TaKOX 3aCTOCYBAaHHs pillleHb, SKi 3MEHINYIOTh CIIO)KUBAHHS BOJHM Ta PECypPCiB.
Takuii miaxig crpuse 30epekeHHI0 SKOCTI JaHmmadTy B JTOBrOCTPOKOBIH
MIEPCIICKTHBI.

TakuM YHMHOM, INPOEKTYBaHHA HACaKEHb 1 3€JCHUX IPOCTOPIB €
CKJIQJIHUM 0araTopiBHEBHM IIPOIIECOM, IO IOENHYE OiOJOTiYHI, €KOJOTIuHI,
(yHKITIOHABHI Ta XYMOXKHI acmekTH. POCIMHHICTE BHCTYNa€ OCHOBHUM
iHCTpyMEHTOM (OpPMYBaHHs JIAHIMIAGTHOTO CEPEOBHIIA, 3a0e3Meuyoun Horo
JKUTTE3JATHICTh, CTIMKICTh 1 €CTETHYHY WiHHICTB. [l MallOyTHIX apXiTeKTOpiB
rMOOKEe PpO3yMIHHS TNPHHLMIIB IPOEKTYBaHHS HAca[PKeHb € HEOOXiIHOIo
YMOBOIO NPO(eCiiHOT MiSUTBHOCTI y cdepl TaHamadTHOT apXiTeKTypH.
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LECTURE 5
PLANTING DESIGN AND GREEN SPACES

Planting design is one of the most distinctive and essential components of
landscape architecture, as vegetation forms the ecological foundation, visual
character, and temporal dynamics of landscape environments. Green spaces
perform not only decorative functions but also play a crucial role in regulating
microclimate, improving air quality, reducing noise, and creating comfortable
conditions for human activity. In landscape architecture, vegetation is treated as a
spatial material with structure, scale, and time-based behavior.

Planting design is based on a comprehensive understanding of biological,
ecological, and spatial characteristics of plants. Unlike architectural elements,
plants are living organisms that grow, change, and respond to environmental
conditions. This requires landscape architects to anticipate plant development over
time, consider seasonal variability, life cycles, and maintenance requirements.
Inappropriate plant selection or neglect of ecological conditions can result in loss
of visual quality, ecological imbalance, and increased maintenance costs.

Green spaces are created through the combination of different vegetation
types, including trees, shrubs, perennial and annual plants, and groundcovers.
Each group plays a specific role in the spatial structure of the landscape. Trees
form the vertical framework, define scale, and provide shade. Shrubs contribute to
zoning, visual screening, and noise reduction. Herbaceous plants and
groundcovers fill space, enhance seasonal interest, and stabilize soils.

The compositional dimension of planting design involves the deliberate
arrangement of plant groups, masses, and linear elements. Vegetation is used to
reinforce spatial organization, emphasize visual axes, create focal points, and
define background planes. Crown shape, foliage texture, color, and density are key
factors in achieving visual harmony. Through careful combination of these
attributes, landscapes can express a wide range of spatial atmospheres, from open
and formal to intimate and naturalistic.

From a functional perspective, planting design contributes to
environmental comfort and usability. Vegetation provides shade, wind protection,
thermal regulation, and acoustic buffering. In public spaces, plantings help
structure movement, define gathering areas, and support social interaction. In
residential environments, greenery enhances privacy, well-being, and everyday
comfort.

The ecological role of planting design is increasingly central in
contemporary landscape architecture. Green spaces support biodiversity, provide
habitats for wildlife, improve stormwater management, and mitigate urban heat
effects. The use of native and well-adapted plant species increases resilience and
reduces maintenance needs. In this context, planting is understood as a component
of green infrastructure that delivers essential ecosystem services.

Seasonal change is a defining characteristic of vegetation that shapes
landscape perception throughout the year. Variations in color, texture, density, and
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form create changing visual experiences and sustain aesthetic interest over time.
Successful planting design aims to achieve year-round attractiveness by
combining species with different flowering periods, foliage qualities, fruits, and
winter structure.

Planting design is closely linked to urban context. In dense cities,
vegetation plays a compensatory role by mitigating the impacts of urbanization.
Parks, green corridors, streetscapes, and urban forests form interconnected
systems that enhance ecological performance and spatial legibility. Vegetation
thus becomes a structural element of the urban landscape.

Maintenance and long-term performance are critical considerations in
planting design. Landscape architects must anticipate growth rates, pruning needs,
irrigation requirements, and replacement cycles. Sustainable approaches
emphasize low-maintenance species, water-efficient strategies, and resilient
planting systems that maintain quality over time while minimizing resource use.

In conclusion, planting design and green spaces represent a complex, multi-
layered aspect of landscape architecture that integrates biological, ecological,
functional, and aesthetic considerations. Vegetation serves as the primary medium
through which landscape environments are shaped, ensuring vitality, resilience,
and visual richness. A deep understanding of planting design principles is essential
for architects engaged in creating sustainable and meaningful landscape spaces.
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JIEKIIISI 6
MOJIEJIIOBAHHS PEJILC®Y TA BEPTUKAJILHE IIAHYBAHHS

MonemntoBanHs penbedy Ta BepTHKaJIbHE IUIAHYBaHHS € OJHUM i3
KIIIOYOBUX 1H)KEHEPHO-ITPOCTOPOBUX ACIEKTIB JIaHAMAPTHOI apXiTEeKTypH, IO
Oe3nocepeIHbO BIUIMBAE HA (DYHKIIOHATIBHICTD, €KOJIOTTYHY CTIHKICTB 1 Bi3yallbHY
BHUpa3HicTh Teputopii. Pembed popmye ¢dizmuny ocHOBY naHmmadTy, BU3HAYAE
XapakTep pyXy, BOIOBIJIBEOCHHS, CIPUIHATTS MNPOCTOPY Ta MOXIHMBOCTI
PO3MIIICHHS €JIEMEHTIB OJ1aroycTporo. Y naHamadTHOMY MPOEKTYBaHHI poboTa 3
penbehoM PO3IISIIAEThCS HE JIMINE SIK TEXHIYHE 3aBJAHHS, a K BaYKIUBHN
KOMITO3UITIHHUH 1 cepeTOBUIITHII iHCTPYMEHT.

[puponuuii penbed € pe3ynbTaToM TPUBAIUX FEOJIOTIUHUX 1 KIIIMaTHYHUX
IpOoLECiB 1 YacTO MICTHTh Yy €00l 3HAYHUH NPOCTOPOBUH Ta EKOJOTTYHHMH
NOTeHIiad. 3aBJaHHs JaHAMA(THOTO apxXiTeKTopa IoJsira€ He B IIOBHOMY
HepeTBOPEHHI penbedy, a B HOro parioHanbHii aganTanii 10 QyHKIIOHAIEHUX
NOTped 1 NPOEKTHUX pilleHb. 30epexeHHs: NPUpoaHUX (GopM pesbedy crpuse
3MCHIIICHHIO OOCSTIB 3€MIITHUX pPOOIT, 3HMIKCHHIO BHTPAaT 1 30EPEIKCHHIO
mpupoaHOTO OanmaHcy Teputopii. BomHouac y 6aratboX BHMAIKax BHUHUKAE
HeOOX1THICTh KOPUTYBaHHS pelibedy sl 3a0e3meueHHs TOCTYITHOCTI, 0€3MeKH Ta
e(eKTUBHOTO BUKOPUCTAHHS IIPOCTOPY.

BeprukanbHe mIaHyBaHHS Tependadae IfijectpsMoBaHe (HOpPMyBaHHS
BUCOTHHUX BIZIMITOK TEPUTOPIT 3 METOIO CTBOPEHHS ONTHMAIBHUX YMOB ISl pYXY
Jojie#, po3MileHHsT GYHKIIIOHATHHIX 30H 1 BiIBEJCHHSI TOBEPXHEBUX BOA. BOHO
BKJIIOYAa€ BHUPIBHIOBAaHHS, IMiJCHIIAHHS a00 3pi3 IPYHTY, (OPMYBaHHS CXMWIIIB,
Tepac 1 TOHWXXEHHMX JAUISIHOK. Y JaHamadTHId apXiTEeKTypi BepTHUKaJbHE
IUIaHyBaHHS TICHO IOB’Si3aHE 3 NPOCTOPOBO-IUIAHYBAJILHOIO OpraHi3aliero Ta
KOMITO3MIII€10, OCKIIBKY 3MiHH BUCOT O€3110Cepe/IHbO BILTMBAIOTH HAa CIIPUHHSATTS
HpOCTOPY.

OnHUM i3 TOJIOBHMX 3aBJaHb MOJEIIOBaHHS peibedy € 3abe3neyeHHs
e(eKTUBHOTO BOJOBiNBeneHHsA. HemnpaBmibHO CHOpPMOBAHUWA peabed MoOKe
MIPU3BOJANTH JIO 3aCTOI0 BOJM, IMIITOTUICHHS TEPUTOPiH 1 Jerpanmariii 3ei1eHux
HacapkeHb. DOpMyBaHHS yXWIIiB, BOJOBIABIIHUX JiHIA 1 TOHUXKEHD TO3BOJISE
KEepyBaTH pPYXOM JIOUIOBHX 1 TaJMX BOJ, 3MEHIIYIOYM HABAHTAXKCHHS Ha
IHKEHEepHI CUCTEeMHU. Y Cy4YacHid NaHAmadTHIA apXiTEKTypi neAaii dacTime
3aCTOCOBYIOTHCSI TIPHPOAOOPIEHTOBAHI PIIIEHHS, IO IOEJHYIOTh BEPTHKaJIbHE
TUIaHYBaHHS 3 €KOJIOTTYHUMH METO/IaMH YIIPABJIiHHS BOJHUMH ITOTOKAMHU.

CXWIH € BOXKJIMBUM €JIEMEHTOM pelbedy, 10 nMoTpedye 0cobiInBoi yBaru
mix yac npoexTyBaHHsA. KyT Haxwily CcXwiliB BIUIMBa€ Ha MOJKIIUBICTH
BUKOPHCTAHHs TepUTOpii, Oe3neKy pyxy Ta cTabiibHICTh IpyHTiB. HammipHo
KPYTI CXWJIM MOXYThb OyTH HEOE3NEYHMMM Ta CXWIBHHUMHU 10 €po3ii, ToMy
noTpeOyIoTh YKpitIeHHs abo TepacyBaHHsA. DopMyBaHHS Tepac 03BOJISIE
CTBOPUTH 3pY4YHi M BUKOPHCTAaHHS TOPHW3OHTAJbHI IOBEPXHi, BOJHOYAC
30epiraroun 3arajJbHUN XapakTep penbedy Ta MIBHUIIYIOYH HOTO MPOCTOPOBY
BHUPA3HICTh.
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MonemntoBanHs  penbedy  Bifirpae BaxJIMBY poib Yy  (opMyBaHHI
JOCTYITHOTO cepefoBHIa. 3abesnedeHHs: Oe30ap’epHOro pyxy Ais Joaed 3
00MEXEeHOI0 MOOUIBHICTIO TOTPeOy€e PETeTbHOr0 KOHTPOJIIO YXMWIIB, MepenasiB
BUCOT 1 IepexoiuiB MiK piBHsAMH. IlaHmycu, mosori CXWwiu Ta TepacoBaHi
MapIIpyTH JI03BOJISIIOTH IHTErpyBaTW JOCTYIHICTh Y 3arajibHy CTPYKTYpY
nanamadry 0e3 MOpymIeHHS HOro KOMIIO3MLINHHOI IfiyicHOCTI. Takum 4YuHOM,
BepTHKAJIbHE IUIAHYBaHHS CTa€ IHCTPYMEHTOM peaizamii MNpUHITUIIB
IHKITIO3UBHOTO JTU3aiiHy.

Penped Takok Mae 3HAYHMH BIDITMB Ha MIKPOKIIMAT TEpPUTOPIi.
[ligBuIeHHS ¥ MOHMXEHHA MOXYTh CHPHSTH aKyMyJSLil TeIUla, 3aXHCTy BiX
BiTpYy a00 ¢GopMyBaHHIO 3aTiHEHMX 30H. Y JaHAMA(THOMY MPOEKTYBaHHI IIi
0CcOOJIMBOCTI  BUKOPHUCTOBYIOTHCS ~ JUIsl  CTBOPEHHsS KOMQOPTHHX  yMOB
nepeOyBaHHs JIoAel y pi3Hi mopu poky. Hampukmaza, 3arnmmbieHi npoctopu
MOXYTh 3a0e3leuyBaTd 3aXWUCT B BIiTPYy, TOAI SK MiABUINCHI IUISTHKH
BiJIKPHBAIOTh ITAHOPAMHI BH/IU Ta IiICHITIOIOTH Bi3yallbHi 3B’ SI3KU.

Kommno3uuiiinuii nmoteHuian pensedy € HAA3BUYAHHO BaXKIMBUM IS
(dopmyBanHs 00pasy nangmadry. [lepenaan BUCOT, CXMIM i TEpacH CTBOPIOIOTh
JMIUHAMIKY TIPOCTOpPY, MiTKPECIIOITh HAMPSMKH PyXy Ta (OpPMYIOTh Bi3yasbHi
akmeHTd. Penped Moske BUCTynmaTw (OHOM ULl apXiTEKTypHHUX 00 €KTIB abo,
HaBIIaK{, CaM CTaBaTH MAOMIHAHTOIO KOMIO3HIii. ['paMOTHE BHKOpHCTaHHS
penbedy 03BOJISIE IOCATTH BUPA3HOCTI HaBiTh 3a MIHIMaIbHOI KiJIBKOCTI
MITYIHUX SJIEMEHTIB.

Y MICBKHX YMOBaxX BEpPTUKaJIbHE IUIAHYBAHHS YacTO YCKIATHIOETHCS
HasBHICTIO IiJI3EMHHUX KOMYHIKalil, iCHyl040l 3a0y10BH Ta OOMEXEHHX IUIOLL.
Ile BuMarae ocoOnMBOi TOYHOCTI W KOMILIEKCHOI'O MiAXOIY 10 IPOEKTYBaHHS.
JlanamadTHUN apXiTEKTOp MOBUHEH Y3TO/PKYBATH CBOI PIIIEHHS 3 IH)KEHEPHUMH
cHCTeMaMH Ta BpaXxOBYyBaTH JOBIOCTPOKOBI HACIIIKH 3MiH penbedy. Parionanasae
BEPTHKAJbHE IUIAHYBAaHHsS CHpUsE MiJBUIICHHIO EKCIUTyaTaliifHOi HaIiifHOCTI
TepuTOpii Ta 3MEHIIEHHIO BUTPAT Ha 11 yTpUMaHHSI.

YacoBwii aCTIEKT TaKOX € BAXKIMBUM Y poOOTi 3 perabedoM. 3 4acoM IpyHTH
MOXXYTh OCIJIaTH, 3MIHIOBaTH CBOIO CTPYKTYPY, & POCIMHHICTh — BIUIMBATH HA
CTaOUTBHICT, CXWJIB. TOMY TIPOEKTHI pIilICHHs TOBWHHI BpaxOBYBaTH
TIEPCTIEKTHBY PO3BHTKY TEPUTOPii Ta mepeadadaTv 3axomu Uil 30€pesKeHHS
cTabimpHOCTI penbedy. Ile 0coONMBO aKTyandbHO IUIS BEITUKHX JaHIIIAQTHHX
00’€KTIB 1 TPOMaJICBKHUX MIPOCTOPIB 3 IHTEHCHBHUM BUKOPHUCTAHHSIM.

OTxe, MOZEIOBaHHA pebedy Ta BEPTHKAJIbHE IJIAHYyBaHHS € CKJIAHUM 1
0araTo(yHKIIOHATHBHUM MPOIECOM, [I0 TMOETHYE IHKCHEPHI, CKOJOTiYHI Ta
XYAOXHI 3aBlaHHsA. BoHM (QOpMYIOTH OCHOBY IIPOCTOPOBOi Oprasizauii
nanpmadry, 3abesneuyloTh KoM(popT, Oe3leKy Ta eKOJOTiYHy CTiHKICTh
Tepuropiil. [y MaiOyTHIX apXiTEeKTOpIB OBOJIOJIHHS NpPUHIMNAMU POOOTH 3
penbepoM € HEOOXimHOI YMOBOIO TpodeciiHOl KOMIETEHTHOCTI y cdepi
naaAmadTHOT apXiTEeKTYPH.
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LECTURE 6
TERRAIN MODELING AND VERTICAL PLANNING

Terrain modeling and vertical planning are essential components of
landscape architecture that directly influence functionality, environmental
performance, and spatial expression. Terrain forms the physical foundation of the
landscape, shaping circulation, drainage, visual perception, and the placement of
landscape elements. In landscape design, working with terrain is not limited to
technical adjustment but is understood as a critical compositional and
environmental tool.

Natural landforms are the result of long-term geological and climatic
processes and often contain significant spatial and ecological potential. The role
of the landscape architect is not to eliminate existing relief but to adapt it
thoughtfully to functional and spatial requirements. Preserving natural terrain
reduces earthwork volumes, lowers costs, and supports environmental balance. At
the same time, modifications are often necessary to ensure accessibility, safety,
and effective land use.

Vertical planning involves the intentional shaping of surface elevations to
create suitable conditions for movement, functional zoning, and stormwater
management. This includes grading, filling, cutting, and the formation of slopes,
terraces, and depressions. In landscape architecture, vertical planning is closely
integrated with spatial composition, as changes in elevation significantly affect
how space is perceived and experienced.

One of the primary objectives of terrain modeling is effective water
management. Improper grading can lead to water stagnation, flooding, and
degradation of planting areas. The formation of slopes, drainage lines, and low
points helps guide surface runoff and reduces pressure on engineered drainage
systems. Contemporary landscape architecture increasingly integrates nature-
based solutions that combine vertical planning with ecological water management
strategies.

Slopes are a critical terrain element requiring careful consideration. Their
inclination affects usability, safety, and soil stability. Steep slopes may pose
erosion risks and require stabilization or terracing. Terracing allows the creation
of usable horizontal surfaces while maintaining the overall character of the terrain
and enhancing spatial interest.

Terrain modeling plays an important role in creating accessible
environments. Providing barrier-free movement requires precise control of
gradients and level changes. Gentle slopes, ramps, and terraced paths allow
accessibility to be integrated into the landscape without compromising aesthetic
coherence. In this way, vertical planning supports inclusive design principles.

Relief also influences microclimatic conditions. Elevations and
depressions can accumulate heat, provide wind protection, or create shaded areas.
Landscape architects use these characteristics to improve comfort throughout the
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year. Depressed spaces may offer shelter, while elevated areas provide views and
visual connectivity.

The compositional potential of terrain is central to landscape expression.
Changes in elevation create spatial dynamics, guide movement, and establish
visual focal points. Terrain may serve as a background for architectural elements
or become a dominant feature itself. Effective terrain modeling can achieve strong
spatial character with minimal built intervention.

In urban contexts, vertical planning is often constrained by underground
infrastructure, existing buildings, and limited space. This requires precise
coordination with engineering systems and careful long-term planning. Well-
considered grading enhances durability, usability, and maintenance efficiency of
urban landscapes.

Time is also a significant factor in terrain design. Soil settlement, erosion,
and vegetation growth affect long-term stability. Design solutions must anticipate
these processes and incorporate measures to maintain terrain integrity over time.
This is particularly important in large-scale and intensively used public
landscapes.

In conclusion, terrain modeling and vertical planning represent complex,
integrative processes that combine engineering, ecological, and artistic
considerations. They form the spatial foundation of landscape design, ensuring
comfort, safety, and sustainability. Mastery of terrain-related principles is essential
for architects and landscape designers engaged in creating resilient and expressive
landscapes.
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JIEKIIISL 7
MAJII APXITEKTYPHI ®OPMH TA EJJEMEHTH JIAHJIIIA®TY

Mani apxiTekTypHi (OpMH Ta €JNeMEHTH JaHmuapTy € BayKIUBOIO
CKJII0OBOIO TIPOCTOPOBOT OpraHi3alii BiIKpUTHX TEPUTOPiH, OCKUILKH caMe BOHU
3a0e3neuyroTh (YHKIIOHAJIbHY 3aBEPLICHICTb, 3PYYHICTh KOPHCTYBAaHHS Ta
Bi3yallbHy iIEHTUYHICT JaHIMAPTHOTO cepenoBuina. Ha BiIMiHy Bif BEJIMKHX
apXiTeKTypHUX  00’€KTiB, Maji apXiTekTypHi Qopmu  Oe3mocepeHbO
KOHTAKTYIOTh 3 JIIOJMHOIO, (POPMYIOUH ii IOBCSIKACHHUMA JOCBiN TiepeOyBaHHS Y
npocTopi. IXHs ponb MonArac He NMIIE B YTHITAPHOMY 3abe3NcdeHHi MOTped
KOPHCTYBadiB, a ¥ y CTBOPEHHI E€MOIIIMHOTO CHPUUHATTS CepeloBHIIA Ta
MiKPECIICHHI 3araibHOl KOHIEIT TaHamadry.

VY nanmmadTHIN apXiTEKTypi Malli apXiTeKTYpHI (POPMHU PO3IIISIAIOTHCS SIK
YacTHHA LIJICHOI NPOCTOPOBOI cucTeMU. BOoHNM HE MOXYTb iCHYBaTH i30Jb0BaHO,
a NMOBMHHI OyTH IHTETPOBaHI B 3arajbHy KOMIIO3HULIIO0 TEPUTOPIT, MATPUMYBATH i1
MacmTad, cTwib i (yHKIiOHanbHe mnpu3HaueHHs. Hesnano mnimiOpani a6o
BUITaJIKOBO PO3MIILICHI €JIEMEHTH 31aTHI MOPYIIUTH FapMOHIO IPOCTOPY, 3HU3UTH
Horo ecreTMyHy AKICTh 1 (yHKIiOHATBHY edekTuBHiCTE. Came Tomy
MPOEKTYBAHHS MAIIMX apXITEKTYPHHUX (GOPM MOTPeOy€e KOMILIEKCHOTO ITiIXO0Ty Ta
YiTKOTO PO3YMiHHS KOHTEKCTY.

ODyHKIIIOHATbHA  POJIb  MalMX  apXIiTeKTypHUX (opMm momsrae y
3abe3neueHHi KOM(POPTHOTO BUKOPHUCTaHHS TepuTopii. JIaBKHM, HaBicH, TIEproJIH,
CXOJIM, OTOpPOXKi, YpPHH, OCBITIIIOBaNIbHI eleMeHTH Ta iH(opMamiiiHi Hocii
(dopmy1oTh 6a30BY 1HOPACTPYKTYPY BIIKPUTOTO mpoctopy. BoHn miarpumyors
Ppi3HI crieHapii BUKOPUCTAHHS CEpPeOBUINA, 30KpeMa BiIOYMHOK, CITUIKYBaHHS,
Opi€HTaLlil0 Ta TpaH3UT. YCIIIIHE NPOEKTYBAaHHS Iiependadac BpaxyBaHHS
IHTEHCHBHOCTI BUKOPHCTAaHHS TEPUTOPii, BIKOBHX 1 COLaJIbHUX OCOOJMBOCTEH
KOPHCTYBayiB, a TAKOXX YMOB O€3IeKH i IOCTYIHOCTI.

Kommo3uuiiine 3Ha4YeHHS MaJMX apXiTeKTypHHX (OpPM € HE MEHII
BaXJIMBUM. BOHM MOKyTh BUKOHYBATH POJIb aKIIEHTIB, PUTMIYHUX €JIEMEHTIB a00
Bi3yaJlbHUX OpIi€HTUPIB y Tmpoctopi. Yepe3 dopMy, Marepian i Komip Maii
apXiTEeKTypHI €JIEMEHTH JOTIOMaraloTh CTPYKTYPYBAaTH JaHIIIA(T, MiIKPECITUTH
HampsIMKH  pyxXy Ta chopMyBaTH iepapxil0 TpocTOpiB. Y TMOETHAHHI 3
POCIUHHICTIO Ta penbeoM BOHU CHPUSIOTH CTBOPEHHIO IIJTICHOTO Ta
YUTA0EIHHOTO CEPEIOBHIIA.

Marepianu, 3 SKHX BHIOTOBJSIIOTBCS Majll apXiTEKTypHi (opmu,
BIAIIpalOTh KJIIOYOBY pojb Y GpopMyBaHHI 00pa3y jnanamadry. JepeBo, kamiHs,
MeTas, OETOH Ta CydacHI KOMIIO3UTHI Marepiali MaloTh pi3HI TaKkTHIbHI M
Bi3yaJbHI BJIACTHBOCTI, 11O BIUIMBAIOTh Ha CHPUHHATTA npocropy. Bubip
MaTepialliB TIOBMHECH BIANOBIAaTH KIIMATHYHHM YMOBaM, IHTEHCHBHOCTI
BUKOPHCTaHHA  Ta  KOHIICMIi  CTaJoro  pPO3BUTKY.  JIOBrOBiYHICTH,
PEMOHTONPUIATHICTh 1 €KOJOTIYHICTh MaTepialiB € BaXKJIMBUMH KPUTEPiIMH
IPOEKTYBAHHS.
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OcBiTiIeHHS € OJHUM 13 KIIOYOBUX €JIEMEHTIB JaHAmadTHOTO
CepeIOBHINA, 1110 3HAYHOIO MipOI0 BU3HAa4Ya€e HOro yHKIIOHYBaHHS B TEMHUIT 4ac
no6u. JlanamadTHe OCBITIACHHS He Jnile 3a0e3neuye 0e3neKy Ta OpieHTalilo, a i
(dopmye aTmMochepy pocTopy, MiAKPECITIOE apXiTeKTypHI i IPUPOIHI eNeMEHTH,
CTBOPIOE CBITJIOBI aKLEHTH Ta PHUTM. ['PaMOTHO CIIPOEKTOBAHE OCBITICHHS
JIO3BOJISIE 3MIHIOBATH CIPUHHATTS JaHAmA(TYy 3aJIeKHO Big vacy no0u Ta
CIIeHapiiB BUKOPHUCTAHHSI.

IlokpuTTs € Ime OJHMM BaXJIMBUM €JIEMEHTOM JaHamadry, o
Oe3mocepeIHbO BIUTMBAE HA 3pYYHICTh PyXY Ta 3arajibHy €CTETHUKY TepuTopii. Thm
1 CTPYKTypa TOKPUTTIB BU3HAYAIOTh XapaKTep MPOCTOPY, HOTO (PyHKIIOHAIBEHE
MIPU3HAYCHHS Ta PiB€Hb TOCTYITHOCTI. Y JaHAma(QTHOMY MPOEKTYBaHHI BaXKJIMBO
MOETHYBATH Pi3HI T TIOKPUTTIB, 320€3MeUyI04H JIOT1YHI IEPEX0H MiXK 30HaMHU
Ta MATPUMYIOYM KOMIIO3MLIHHY e€nHicTh. CyuyacHi TeHACHLII mepeadayaroTh
BUKOPHCTAHHSI BOJIOTIPOHUKHUX 1 €KOJIOTTYHO JIPY>KHIX MaTepiaiB.

BoxHi eneMeHTH, W0 HaleXaTb IO MaIUX apXiTEeKTypHHX (OpM,
BiflirpatoTb ocoOiuBYy posib y (OpMyBaHHI eMoliiiHoro oOpasy janamagry.
@doHTaHM, AEKOPaTHBHI BOJOWMHM, CTPYMKH Ta IHTEpaKTHBHI BOJHI €JIEMEHTH
CTBOPIOIOTh JTMHAMIKY TPOCTOPY, IMOKPAIIYIOTh MIKPOKIIMAT 1 TMiABUIIYIOThH
MpuBaOIUBICTL TEpUTOPii. Boga acomiroeTbes 3 BIAUYTTSIM CIIOKOIO Ta pelaKcarii,
a il mpucyTHICTD y JlaHAmadTi 3HAYHO 30aravaye CEHCOPHUH JJOCBiT KOPUCTYBAUiB.

IaTerpamiss Manux apxiTekTypHUX (GopMm y nmaHamadTHE CepeOBHIIE
notpedye BpaxyBaHHS MPUHITUIIB TOCTYITHOCTI Ta iHKIIO3WBHOCTI. EnemeHnTtn
0JIaroyCTpOIO TIOBMHHI OYTH 3pYYHUMH U O€3MEUHUMU JIJIS JIIOJIEH Pi3HOTO BiKY
Ta (I3MYHUX MOXJIMBOCTeH. Bucora naBok, IIMpUHA IPOXOJIIB, TAKTHIBbHI
€JIEMEHTH Ta OCBITJIIEHHS MalOTh BiIIIOB1IaTH BUMOT'aM YHIBEPCAJIbHOTO U3alHY.
Takuit minxin 3abesnedye piBHUE JOCTYH JO MPOCTOPY Ta MiABHINYE HOTO
collialbHy LIHHICTb.

Cranuii niaxizn 10 NpOEKTYBaHHS MaInX apXiTeKTypHHUX GopM nependavae
MIHIMI3al[if0 HETaTUBHOT'O BIUIMBY Ha JNOBKUUIS Ta €(EKTHBHE BUKOPHCTAHHS
pecypciB. Ile Bkmrowae BUOIp MOBrOBIYHMX MaTepianiB, €Heproe@eKTUBHUX
pIIICHh OCBITIICHHS Ta MOJKJIHMBICTh MOBTOPHOTO BUKOPHUCTAaHHS €JIEMEHTIB. Y
cydacHid JaHmmadTHIH apXiTeKTypi Mai apXiTeKTypHi GopMH aenani dacTime
PO3TIANAIOTECS K CIEMEHTH, IO IMOEIHYIOTh (YHKIIIOHAJIbHI, €KOJIOTIUHI Ta
coriajgbHl 3aBIaHHSA.

Takum 4MHOM, Mai apXiTeKTypHI (GOpMH Ta €IEMEHTH JaHmmary €
HEBIJ’€MHOI0 YaCTHHOIO ()OPMYyBaHHs SIKICHOIO BIIKPUTOTO mHpoctopy. Bonu
3a0e3rneuyroTh  (QYHKIIOHAJIBHICTE, KOMQOPT 1 Bi3yaJlbHy BHpa3HICTh
JaHAmadTHOTO CepefoBHINA, CIPUSIOTH COLajbHIA B3aemonii Ta (OopMyIOTh
imeHTH4HICTh Tepuropii. Jlnsg MalOyTHIX apXiTekTopiB 1 JaHJa@THUX
JU3aliHepiB PO3YMiHHS MPUHIMIIB HPOEKTYBAHHS LUX EJIEMEHTIB € BayKJIMBOIO
CKJIQJI0BOIO TIPO(ECiiHHOT M ATOTOBKH.

32



LECTURE 7
SMALL ARCHITECTURAL FORMS AND LANDSCAPE ELEMENTS

Small architectural forms and landscape elements play a crucial role in
shaping open spaces, as they provide functional completeness, user comfort, and
visual identity of the landscape environment. Unlike large architectural structures,
small-scale elements interact directly with people, influencing everyday
experiences and patterns of use. Their significance extends beyond utility,
contributing to emotional perception and reinforcing the overall design concept.

In landscape architecture, small architectural forms are considered integral
components of a cohesive spatial system. They must be carefully integrated into
the overall composition, respecting scale, style, and functional context. Poorly
selected or randomly placed elements can disrupt spatial harmony and reduce both
aesthetic and functional quality. Therefore, their design requires a comprehensive
and context-sensitive approach.

Functionally, small architectural forms support the everyday use of
landscape spaces. Benches, shelters, pergolas, stairs, fences, waste bins, lighting
fixtures, and information elements provide essential infrastructure. They
accommodate diverse activities such as resting, social interaction, orientation, and
circulation. Effective design responds to user needs, intensity of use, safety
considerations, and accessibility requirements.

From a compositional perspective, small architectural forms can serve as
focal points, rhythmic elements, or spatial markers. Through their form,
materiality, and color, they help structure space, emphasize movement patterns,
and establish spatial hierarchy. Combined with vegetation and terrain, they
contribute to coherent and legible environments.

Material selection is a key aspect of designing small architectural elements.
Wood, stone, metal, concrete, and modern composites offer different tactile and
visual qualities that shape perception. Material choices must respond to climate,
durability, maintenance demands, and sustainability principles. Long-term
performance and environmental responsibility are critical design considerations.

Lighting is a fundamental landscape element that determines how spaces
function after dark. Landscape lighting enhances safety, orientation, and visual
interest while creating atmosphere and highlighting architectural and natural
features. Well-designed lighting schemes can transform spatial experience and
support different usage scenarios.

Surface materials also play a significant role in landscape environments.
Pavements influence comfort, accessibility, and visual continuity. Thoughtful
selection and combination of surfaces support functional zoning and spatial
coherence. Contemporary approaches increasingly emphasize permeable and
environmentally responsible paving solutions.

Water features as small architectural elements introduce movement, sound,
and visual interest into landscapes. Fountains, reflective pools, streams, and
interactive water installations enrich sensory experience, improve microclimate,

33



and enhance spatial character. Water elements often become symbolic and
experiential focal points within public spaces.

Integration of small architectural forms must address accessibility and
inclusivity. Elements should be usable and safe for people of different ages and
abilities. Seating height, pathway width, tactile cues, and lighting levels must
support universal design principles. Inclusive landscapes promote social equity
and broader use.

Sustainable design approaches emphasize minimizing environmental
impact through material efficiency, energy-saving lighting, and long-lasting
solutions. Small architectural forms increasingly serve multifunctional roles,
combining ecological, social, and technical functions within compact elements.

In conclusion, small architectural forms and landscape elements are
essential to creating functional, comfortable, and expressive outdoor
environments. They support everyday use, enhance aesthetic quality, and shape
the identity of places. Understanding their design principles is vital for architects
and landscape designers committed to creating meaningful and sustainable
landscapes.
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JIEKIIIS 8
MICBLKE O3EJIEHEHHSI TA TPOMA JICBLKI IPOCTOPH

Micbke o3enieHeHHs Ta (POPMYBaHHS IPOMAJICBKHX MPOCTOPIB € OJAHUM i3
HaWBIANOBITAIBHIINNX HANpsAMIB JaHAA(THOI apXiTEeKTYpH, OCKUIBKM came B
Mekax Micra Jlangmadr 0Oe3rnocepesHbO BIUIMBAE€ Ha SKICTh ITOBCSKICHHOTO
JKUTTS BEJTMKOI KiJIbKOCT1 JItoneld. Ha BimMiHy Bif mpupoaHux abo pekpeariiiaux
TEPUTOPIH, MiChKI TPOCTOPH (PYHKIIIOHYIOTh Y CKIAJHOMY CEPEIOBHIII IIUTEHOT
3a0y7I0BH, IHXKEHEPHUX MEPEXK, TPAHCIOPTHUX TIOTOKIB 1 COIIaJbHOTO
pisHOMaHITTS. ToMy O3eleHEHHS MicTa HE MOXKE 3BOJUTHCS JIO JEKOPATHBHOTO
«03100JIEHHS» TPOCTOPY, & NOBUHHO PO3IIISAATHCS SIK CUCTEMHHUH IHCTPYMEHT
MPOCTOPOBOI Opraxizallii, exosoriyHoi cradinizauii Ta coniaabHOT B3aeMoii.

I'pomaychkuii pocTip y MicTi — 1€ HE MPOCTO BIIKPHUTA TEPUTOPIs, a Micue
KOJIEKTUBHOTO KOPHCTYBaHHS, Ji€ NEPETHHAIOTHCS PI3HI cLeHapii MOBEAiHKH,
iHTepecH Ta PUTMHU XWUTTS. [lapku, CKBepu, IUIOINI, BYJIMLI, HaOepexHi Ta
BHYTPIIIHLOKBApTaJIbHI MIPOCTOPH NMOBMHHI OyTH CIIPOEKTOBAaHI TaKUM YHHOM,
mo0 BOHM 3aJIMIIAINCSH 3pPYYHUMH, O€3NeYHMMH W NpUBaOIUBUMHU  JUIS
MaKCHMaJIbHO LIMPOKOI'0 KOJIa KOPUCTYyBauiB. THIIOBOIO HOMHIKOI B MiCHKOMY
O3€JICHCHHI € Opi€HTaIlis BUKIIOYHO Ha Bi3yalnbHUWH edekT 0e3 ypaxyBaHHS
pEaTbHOTO BUKOPUCTAHHA MPOCTOpy. Hampukinan, HaaMipHO BiAKpUTI TUTONIi O3
TiHI MOXKYTh BUTIISAAATH €(hEKTHO Ha Bi3yallizamisx, ajie B pealbHUX YMOBaX BOHU
CTaIOTh HETIPUIATHUMH IS TepeOyBaHHs B JIITHIN TIEPioJl.

TIpaBunbHMIA MiIXiA JO MICBKOTO O3€JCHEHHS IMOYMHAETHCS 3 aHATIZY
(YHKIIOHAJIbHOTO HABAaHTAXKEHHS TEPUTOPIi. APXITEKTOpP MOBUHEH PO3YyMITH, XTO
KOPHCTYBAaTHUMETBHCS IIPOCTOPOM, Y SKUH 4Yac j100u, 3 KO0 IHTEHCHUBHICTIO Ta 3
SKOIO MeTOI0. J[JIsl TPaH3UTHHUX MICBKUX MPOCTOPIB BasKJIMBO 3a0€3MEUNUTH YITKY
JOTIKy pyXy, A0Opy OINIAAOBICTH 1 3po3yMily Hapiraumito. IloMuIKOBUM €
NEPEeBAHTAXKEHHSI TaKUX 30H INUIBHUMHU HAacaDKCHHSMH abo eleMEHTaMH, 10
3aBa)XKalOTh NMPSIMOJIiHIHHOMY pyXy. HaTromicTh y 30HaxX TpHBasoro nepeGyBaHHs
JIOIIUTHHO CTBOPIOBATH OiBII KaMepHi MPOCTOPU 3 BUKOPHCTAHHSIM JEpPEB,
YarapHUKIB 1 PI3HUX THITIB 3€JICHUX «KIMHATY.

Opnniero 3 KIIOYOBUX MpoOJIeM MICBKOTO CepeloBHINa € nediluT
MIPUPOTHOTO MIKPOKITIMATHIHOTO KOMpOopTy. AcdarsToBaHi HOBEpXHi, Oy MiBIIi Ta
TPAHCIIOPT CIPHUSIOTh TMEPEerpiBaHHIO MPOCTOPY, OCOOJMBO BIITKY. ['paMoTHE
03€JICHCHHS JI03BOJIE ICTOTHO 3MEHIIMTH I HeraTwBHI edekrtu. [IpaBuibHUM
PILICHHSAM € BMKOPHCTaHHS IEPEB i3 MIMPOKOI0 KPOHOIO B3JIOBXK MiLIOXiTHUX
MapuIpyTiB i Miclb BIJIOYMHKY, IO 3a0e3rneuye TiHb 1 3HIKYE TEMIIEpaTypy
noBitpsi. HempaBwibHuM € QopmanbHe O03€/eHEHHS Y BHIJISI [TOOJMHOKHX
JEKOPAaTUBHUX JIepeB, SIKI HE BHKOHYIOTH aHi KJIIMaTH4HOI, aHi MPOCTOPOBOI
GbyHKII.

V npoekTyBaHHI MiCBKUX TMapKiB 1 CKBEPIB BKJIMBO YHUKATH HaIMipHOI
yHigikamii. THTIOBOIO MOMWJIKOIO € KOTIIOBaHHS OJHAKOBHX PillleHh HE3AJIEHKHO
BiJl KOHTEKCTY — OJTHAKOBI JIABKH, OJTHAKOBI JIOPI’KKH, OJTHAKOBI KirymOu. Takuit
M IX 1] TPU3BOAMTD JIO BTPATH iICHTUIHOCTI MMPOCTOPY Ta 3HIKYE HOTO COITiaIbHy
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HiHHiCTb. HartomicTh mIpaBWibHE pillleHHS IOJSra€ y BpaxyBaHHI MiCLIEBOTO
KOHTEKCTY, ICTOpii MICIsl, CTPYKTYpH HaBKOJHMIIHBOI 3a0ynoBum Ta moTped
MemkaHuiB. O3eJeHEeHHs Ma€ MiJKPECIOBaTH YHIKaJIbHICTh INPOCTOPY, a HE
MacKyBaTH ii CTaHIapTHUMH L1a0JOHAMHU.

Oco0iuBy yBary B MICBKMX TI'POMaJICBKHX IIPOCTOpax Clifl NPUALIATH
OaraTto(yHKIIOHAILHOCTI. Y Cy4acHHX yMOBaX OAMH 1 TOW CaMuii MPOCTIp 4acTo
MMOBUHEH BUKOHYBAaTH KiJlbka (DYHKIIH 3aleXKHO Bif dacy noOm abo ce30Hy.
Hanpuknan, ra3oH Moxxe OyTH He JIHIIe JeKOPATHBHUM €JIEMEHTOM, a i MicleM
JUTst He(hOPMAaJTLHOTO BiIMTOYMHKY, TIOi# a00 irop. [IOMHUIKOBUM € TIPOEKTYBAHHS
MIPOCTOPIB i3 )KOPCTKO (HiKCOBAHUM CIIEHAPIEM BUKOPUCTAHHS, III0 OOMEXYE TXHIO
JKUTTE3AATHICTD. [IpaBUIBHUN MiIXi TONSATAaE Y CTBOPEHHI THYYKHX MPOCTOPIB,
3JIaTHUX aJanTyBaTHCS JI0 PI3HUX NOTPeO.

Micbke O3€JE€HEHHS TaKOXX TICHO IIOB’A3aHE 3 IUTAHHAMHU O€3IEKH.
HanmipHo rycTi HacapkeHHS B MICHAX AaKTUBHOTO KOPHCTYBaHHS MOXYTb
CTBOPIOBATH «CIIMi 30HW», 3HIKYBATH OMNIAJOBICTh 1 BUKIMKATU BiT4yTTS
HeOe3neku. Lle e mommpeHoo MoMuIIkow, oco0IMBo y BedipHiil yac. Hatomicts
IrpaMOTHE TO€AHAHHS BIAKPUTUX 1 HaMIBBIIKPUTHX IPOCTOPIB, MNpaBHIbHE
pO3MIlllEHHsI OCBITJIGHHSI Ta MpPOJyMaHa CTPYKTypa 3€J€HHX Haca/pKeHb
CIIPHUSIOTH POPMYBAHHIO 0€3IIEeYHOT0 i KOM(DOPTHOTO CEPEIOBHIIA.

BaxxnmuBuM actieKTOM € iHTErpallis 3eJIEHUX MPOCTOPIB Y 3arajibHy MiChKY
cTpyktypy. Ilapku Ta ckBepu He MOBWUHHI OYTH i30JbOBAaHMMH «OCTPOBaAMU,
BiJlipBaHUMH BiJi MICBKOTO KWTTsA. HenmpaBWILHUM pIilICHHSAM € CTBOPCHHS
3aKpUTHX a00 Ba)XXKOMOCTYITHUX 3€JICHUX 30H 0e3 JIOTiYHWX 3B S3KIB i3
HaBKOJIMIIHIMM BYJUISIMH Ta KBapTajdamu. HartomicTe e(peKkTHBHE Michbke
O3€JICHeHHs1 nependavyae (OPMYBaHHS CHCTEMH 3€JICHHX KOPHIODIB, IO
MOEJAHYIOTh Pi3HI YACTHHU MICTa Ta CHPHSIOTH MIIIOXiTHIM 1 BEJIOCHIICHHIN
MOOUTBHOCTI.

[IpoekTyroun rpomMaackKi NpoCTOpH, JaHAMAa(GTHHH apXiTEeKTOp NOBUHEH
BpPaxoBYBaTH COLiajibHy PI3HOMAaHITHICTh MicbKoro HaceineHHs. Ilpoctip mae
OyTH 3pO3yMUTUM 1 IOCTYIHUM JJsl JiTeH, JIIOJEeW TOXWIOro BiKy, oci0 3
IHBaJIITHICTIO Ta PI3HUX COINAILHUX TPYI. THIIOBOIO TOMUIKOIO € Opi€HTaIlis
[pOCTOPY JIMILIE HA OJHY KAaTEropild KOPHCTYyBadiB, 10 MPU3BOAUTH 10 HOro
YacTKOBOi a00 TIOBHOT HEBUKOPUCTOBYBaHOCTI. [IpaBWibHI pinieHHs 06a3yrOThCs
Ha TPUHIUINAX I1HKIIO3UBHOCTI, PI3HOMAHITHOCTI CIEHApIiiB i KOMQOPTHOL
HaBiraumii.

Exonoriynuii BUMip MiCbKOTO 03€JICHEHHS IOJISIra€ He JIUIIE y KUIBKOCTI
3eJIeHUX Haca/DKeHb, a W y IXHIH SKOCTI Ta QyHKIiIOHaIbHOCTI. BukopucTanHs
pOCIIMH, HE NPHUCTOCOBAHMX 10 MICBKMX YMOB, € CEpHO3HOIO MOMMIKOIO, IO
MPU3BOAMTS JI0 iX MIBUIKOT nerpanaiii. HatomicTs mpaBUIbHUM € BHOIp CTIHKUX,
a/IaliTOBaHUX BUJIB, SIKi 3/1aTHI BUTPUMYBATH 3ara30BaHICTh, YIIIJIbHEHHS IPYHTIB
1 3MiHHI KTiMaTHYHI yMOBH. Taki pillieHHS 3HIKYIOTh BUTPATH HA YTPUMAaHHS Ta
MiABUIIYIOTh JOBTOBIYHICT JaHAIIA(TY.
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OTxe, MICBKE O3€JICHCHHS Ta INPOEKTYBaHHS TI'POMAJICHKHX MPOCTOPIB
BUMArae BiJl apXiTeKTOpa KOMILICKCHOTO MHCJICHHS Ta BilIIOBIIATEHOTO MiIXO0.Ty
JO NPUHHATTS NPOEKTHUX pillleHb. Bramumii rpoMajackkuil mpoctip — Le He
pe3yJIbTaT BUMAJAKOBOTO HA0OPY €IEMEHTIB, a IPOIyMaHa CUCTEMA, IO MOETHYE
€KOJIOTI4HI, COLiaJibHI Ta IpPOCTOPOBI acmekTu. Jlias CTYIeHTIB BaXKIMBO
PO3YMITH, IO SKICTh JJAHAIIA(QTHOTO MPOEKTY BU3HAYAETHCS HE KUIBKICTIO 3€JICHI,
a 3MATHICTIO TPOCTOPY TMpaIfoBaTH Js JIIOAEH 1 MicTa B JIOBrOCTPOKOBIi
MIEPCIICKTHBI.
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LECTURE 8
URBAN LANDSCAPING AND PUBLIC SPACES

Urban landscaping and the design of public spaces represent one of the
most responsible and complex areas of landscape architecture, as landscape
interventions within cities directly affect the everyday life of a large number of
people. Unlike natural or recreational landscapes, urban spaces function within
dense built environments shaped by infrastructure networks, traffic flows, social
diversity, and intense use. Therefore, urban greenery cannot be treated as
decorative surface treatment, but must be understood as a strategic tool for spatial
organization, environmental regulation, and social interaction.

A public space in the city is not merely an open area but a shared
environment where different activities, rhythms of use, and social groups intersect.
Parks, squares, streets, waterfronts, and neighborhood open spaces must be
designed to remain comfortable, safe, and attractive for a wide range of users. A
common design mistake in urban landscaping is focusing primarily on visual
appearance while neglecting actual patterns of use. For example, large open plazas
without shade may appear impressive in renderings, but in real summer conditions
they often become uncomfortable and underused.

A correct approach to urban landscaping begins with a thorough functional
analysis of the site. The designer must understand who will use the space, at what
times of day, with what intensity, and for what purposes. In transit-oriented urban
spaces, it is essential to ensure clear circulation, good visibility, and intuitive
orientation. A frequent mistake is overloading these areas with dense vegetation
or furniture that obstructs movement. In contrast, spaces intended for longer stays
should provide more enclosed and sheltered environments through the use of trees,
shrubs, and spatial layering.

One of the major challenges of urban environments is the lack of
microclimatic comfort. Extensive paved surfaces, buildings, and traffic contribute
to overheating, particularly during summer. Thoughtful planting design can
significantly mitigate these effects. A correct design decision is the use of large-
canopy trees along pedestrian routes and resting areas to provide shade and reduce
air temperature. An incorrect solution is symbolic planting, such as isolated
decorative trees that fail to perform climatic or spatial functions.

When designing urban parks and squares, uniformity should be avoided. A
common mistake is replicating identical solutions regardless of context, using the
same benches, pathways, and planting schemes in every location. This approach
leads to the loss of spatial identity and reduces the social value of public spaces.
A more appropriate strategy involves responding to local context, including site
history, surrounding urban fabric, and community needs. Landscaping should
reinforce the uniqueness of a place rather than replace it with generic design
templates.

Multifunctionality is a key principle in contemporary public space design.
Urban spaces are often expected to accommodate different uses depending on time
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of day, season, or social activity. For instance, lawns can serve not only as
decorative elements but also as informal recreation areas or event spaces. A design
mistake is creating spaces with rigid, single-purpose programming that limits
adaptability. Successful landscapes offer flexibility and support a range of user
behaviors.

Safety considerations are closely tied to planting design in public spaces.
Excessively dense vegetation in active areas may create blind spots, reduce
visibility, and generate a sense of insecurity, especially during evening hours. This
is a frequent design error. A more appropriate solution is a balanced structure of
open and semi-open spaces, combined with adequate lighting and clear sightlines,
which enhances both perceived and actual safety.

Urban green spaces should be integrated into the broader urban structure
rather than isolated from it. A common mistake is designing parks and green arecas
as disconnected islands with limited access. Effective urban landscaping creates
networks of green corridors that connect neighborhoods, support pedestrian and
bicycle movement, and enhance ecological continuity. Such integration
strengthens the role of green spaces as active components of the city.

Designing public spaces requires sensitivity to social diversity. Urban
landscapes must be accessible and welcoming to children, elderly people,
individuals with disabilities, and different cultural groups. A frequent design flaw
is focusing on a single user group, which often results in partial or complete
underuse of the space. Correct design decisions are based on inclusivity, multiple
activity scenarios, and intuitive navigation.

The ecological dimension of urban landscaping is not defined solely by the
quantity of greenery but by its quality and functionality. The use of plant species
poorly adapted to urban conditions is a common mistake that leads to rapid
degradation and high maintenance costs. A more appropriate approach involves
selecting resilient, site-adapted species capable of tolerating pollution, compacted
soils, and climatic stress. Such strategies increase landscape longevity and reduce
maintenance demands.

In conclusion, urban landscaping and public space design require
integrated thinking and responsible decision-making. A successful public space is
not the result of randomly assembled elements but a carefully structured system
that balances environmental, social, and spatial considerations. Students should
understand that the quality of a landscape project is determined not by the amount
of greenery, but by how effectively the space functions for people and the city over
time.
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JIEKIIISI 9
JAHJIIA®THE MPOCKTYBAHHS )KUTJIOBUX TEPUTOPIIA

JlanpmadTHE MPOEKTYBAaHHS JKUTIOBUX TEPUTOpI € opHielo 3
HAMCKIAJHIMKUX 1 BOJHOYAC HAWBINMOBINANBHIIMX cdep TaHmmadTHOL
apXiTEeKTypH, OCKUIBKHM CaMe JKUTJIIOBE CepeloBHINE Oe3rnocepeqHbo (Gopmye
MIOJICHHUH JOCBi M ItoquHU. Ha BiaAMiHY BiZ TpOMaJCEKHX TMPOCTOPIB, SKi MOXKYTh
OyTH emi30MYHUMHU Y BUKOPHUCTaHHI, >KHTIOBI TepUTOPii (YHKIIOHYIOTH
MOCTIHHO Ta OOCIYTrOBYIOTHh Pi3HI BIKOBI W COIiajbHI TPYIH BIPOJIOBX YCHOTO
nus. [Tomunku, pomyiieHi Ha eTami MPOEKTYBaHHs, TYT HE JIMIIE 3HHKYIOTh
€CTeTHYHY SKICTh TPOCTOPY, a W Oe3mocepeHbO BIUIMBAIOTH Ha KoMdopT,
0e3rneKy Ta ICHXOJIOTYHUIA CTaH MEIIKaHIIIB.

JKutnoBa TepuTOpis HE MOBMHHA PO3IJISNATUCS SK 3aJIMIIKOBUH IPOCTIP
MK OyaiBiasiMu. OJHI€I0 3 HAMMOMIMPEHIIINX MOMWIOK y CydacHid 3a0yloBi €
HiXiJ, 32 SKoro ABip abo MpuOyAMHKOBAa TEPUTOPIst POPMYETHCS 33 MPUHINIIOM
«II0 3aIWIIWIOCH Michs po3MilieHHs OyJOMHKIB 1 MapKiHTiB». Y pe3yJsbTari
BUHUKAIOTh ()parMeHTOBaHi, He(YHKIIOHAJIbHI IPOCTOPU 0€3 YiTKOI CTPYKTYpH
Ta 3pO3yMLIOT JIOTIKM BUKOpHUCTAaHHS. [IpaBMIILHUN TiAXiJ MOJIATAE B TOMY, IO
gaHamadTHa  CTPYKTypa IKUTIOBOT TEpUTOpIi TMOBHHHA IPOEKTYBATHCS
napaJieIbHO 3 apXiTEKTypOoIo OyIiBeNb, a He Mmicis Hel.

OnHuM 13 KITIOYOBHUX 3aBJaHb JAHAMAGTHOTO MPOEKTYBAHHS JKUTIOBUX
TEPUTOPIA € CTBOPEHHS 3pO3yMiioi iepapxii mpoctopis. XKutmose cepemnoBuiie
MMOBUHHO BKJIIOYATH HAMIBIPHWBATHI, CIUIbHI Ta TPAH3WUTHI 30HH, SKi JIOTIYHO
HepeXosATh O/iHa B OJHY. THIIOBOIO MOMMIIKOIO € BIZICYTHICTH YiTKHX MEX MIX
30HAMHM, KOJIA JUTSYi MalJaHUYMKH, TPAH3UTHI MapIIPyTH W MICIS BIAMIOYUHKY
HaKJIaJIAal0ThCS OJIHE Ha OJIHE, CTBOPIOIOYM KOHQIIIKTH KOpUCTyBaHHs. HaTomicTb
NpaBWIbHI pillleHHs 0a3yloThCsl Ha IPOCTOPOBOMY 30HYBaHHI 3a JIOIIOMOTOIO
3eJeHUX Haca/PKeHb, peibedy, MOKPHUTTIB 1 MalMX apxiTeKTypHux (opm 06e3
KOPCTKHX Oap’epiB.

Oco0nuBy yBary B JKHTJIOBHX TEPHUTOPISX CIIJ MPUAUIATH IBOPY SK
OCHOBHOMY COIliaJJbHOMY TpocTopy. JIBip moBuHEH OyTH O€3MeYHUM, 3pYyIHUM i
MpUBAOIUBUM IS Pi3HUX TPYIN MEIIKAHIIB. YacTor0 MOMUIKOIO € OpieHTaIlis
JIBOPY BUKITIOYHO HA JiTEH, i3 TOBHUM IrHOPYBaHHAM TOTPEO TOPOCIHX 1 JTIOACH
MOXWJIOTO BiKy. Y TakWX BHUMNAAKaX MPOCTIp IIBUAKO BTpada€e CoIiadbHY
aKTUBHICTb. [IpaBUiIBbHMI MiAXix monsirae y CTBOpEeHHI 0aratoyHKIiOHAIBHOTO
JIBOPY, JI€ CIIBICHYIOTh 30HU /IS irop, CIIOKIHHOTO BiJIIIOYNHKY, CIIIIKYBaHHS Ta
KOPOTKOYaCHOTO repeOyBaHHsI.

Jutsdi MaiilaHYMKY € BaXKJIMBUM, aJIe BOJHOYAC ITPOOJIIEMHUM €lIeMEHTOM
XKUTIOBOro Janamadry. THIOBOIO MOMMIKOIO € TX MeXaHiYHE KOMiloBaHHS 0e3
ypaxyBaHHS BIKOBHUX I'PYIL, IHCOJIALIT Ta Bi3yalbHOTO KOHTPOJIIO 3 OOKY JI0pOCIIHX.
HemnpaBuibHIM TaKoX € PO3MIIIEHHS UTSYUX 30H y Oe3rmocepeHiil OJIM3bKOCTI
0 Tpoi3miB abo mapkiHriB. IIpaBuibHI pimieHHS MepeadadaroTh PO3MIMICHHS
MalJaHIMKIB y MeEXKaxX HaIBIPUBATHUX TPOCTOPIB, i3 JOOpPUM OIIIAIOM 3
JKUTIIOBUX OyIWHKIB 1 3aXHCTOM BiJl TPAH3UTHOTO PYXY.
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O3elieHEHHs JKUTJIOBUX TEPUTOPiii IOBHHHO BHKOHYBAaTH HE JIMILE
JeKOpaTHBHY, a Hacammepel (yHKUIIOHAIBHY poib. YacToro HOMHIKOIO €
(opManbHE O03CJICHCHHS Yy BUIJLINI Ta30HIB 1 TOOJUHOKUX JCPEB, SKI HE
CTBOPIOIOTH aHi TiHi, aHi IPOCTOPOBOTro 3aXucTy. HaTtomicTs eeKTHBHE pillIeHHS
noisrae 'y (OpMyBaHHI 3€JIE€HHMX TIpYI, L0 CTBOPIOIOTH MIKPOKIIMaTHYHHUI
KoM(dOpT, eKkpaHyloTb HeOaxkaHi Bi3yanbHI 3B’A3KM Ta (OPMYIOTh 3aTHILIHI
npocTopu. POCIMHHICTE y JKHTIOBOMY CEPENOBHIN Ma€ TMPAmIoBaTH SK
IHCTPYMEHT IMPOCTOPOBOI OpraHizarlii, a He SK JeKOPAaTUBHE JOTIOBHEHHS.

TpaHcropT 1 MIMIOXITHAN PyX y JKUTIOBUX TEPUTOPIAX YACTO CTAIOTh
JoxepenoM KoHGUTKTIB. OMHI€I0 3 HAHMOMMUPEHIIINX MMOMWIOK € TOMiHYBaHHS
aBTOMOOLISI B IPOCTOPI ABOPY, KOIHU MPOi3IH Ta CTOSHKH BUTICHIIOTH 3€JIeH1 30HU
Ta Micus BimnouyuHKy. IIpaBuibHUi minxin nepexbavae MpiOpUTET MIMIOXOJA,
MIHIMI3aI[if0 TPAH3UTHOTO pyXy Ta YiTKE PpO3AUICHHS aBTOMOOUIBHHX 1
mimoxiguux MapupyrtiB. JlanamadTHi 3aco0M, 30KpeMa O3eJCHEHHs Ta 3MiHa
MOKPHTTIB, MOXYTh €()EKTUBHO OOMEXyBaTH LIBHIKICTb PyXy Ta MiJABHIILYBAaTH
Oe3meKy.

Besnexa Ta BimUyTTS 3aXMILEHOCTI € KIIOYOBUMH (DaKTOpaMu SIKOCTI
JKUTIIOBOTO cepenoBuiia. [IOMHIKOBHMHU € pilIeHHs, M0 CTBOPIOIOTH 3aKpPHTI,
MIOTaHO OCBITIIEHI MPOCTOPH 200 30HH 3 0OMEXKEHOI0 BUANMICTIO. HaaMipHO TycTi
HAca/DKEHHS, BUCOKI OTOPOXi Ta HENpOIyMaHi Mepenaad pelbedy MOXKYTh
MiACHITIOBATH BiguyTTs HeOe3meku. [IpaBuibHI POEKTHI pillIeHHs 0a3yI0ThCs Ha
MPUHIAIAX TMPUPOJHOTO  HATJAAY, BIJKPUTHX Bi3yaJdbHHX 3B’S3KiB 1
30aJ1aHCOBAHOTO BUKOPHUCTAHHS POCITHMHHOCTI.

XKutnosi Teputopii MOBHHHI OYTH NOCTYHNHHUMH JUISi BCIX MEIIKaHIIB
HE3aJIe)KHO BiJ BiKy Ta (I3MYHMX MOXKIMBOCTEH. THIIOBOIO MOMMIIKOIO €
irHOpyBaHHsl 0e30ap’epHUX MapupyTiB abo ix QopmanbHe BHKOHAaHHS 0e3
ypaxyBaHHS peaJbHOro BHUKOpHUCTaHHA. [lpaBunbHME migxix mnepexdavae
IHTErpauilo JOCTYIHOCTI B 3arajibHy CTPYKTYPY IIPOCTOPY, KOJIH ITaH/yCH, OJIOT]
CXWIM Ta 3py4YHI IOKPUTTS € OpraHiyHOI 4YacTHHOIO JaHmmadry, a He
JOJATKOBHM €IIEMEHTOM.

Ekonoriuaa CTIMKICTh >KUTIOBHX TEPUTOPiH nexaii Oinbplie BIIMBAE Ha
SIKICTh JKHUTTS METIKaHIIiB. HenpaBuiIbHIM € BUKOPUCTAHHS POCIIHH 1 MaTepialiB,
mo TOTPeOyIOTh IHTEHCHBHOTO JOTJSIAY Ta BEJIMKHX pecypciB. HaToMicTh
JIOIIUTHHO 3aCTOCOBYBATH aNalTOBaHI BHIW POCIWH, BOJOOINAIHI PIIICHHS Ta
GararoyHKIIOHAJIBHI 3es1eH] pocTopy. Taki pilleHHs: 3MEHIIYIOTh BUTPATH Ha
YTPUMAaHHS Ta MiJBULIYIOTh JOBrOTPHUBAITY LIIHHICTH )KHUTJIOBOTO CEPEIOBHUINA.

Omxe, naHamadTHE NPOEKTYBAHHS JKUTIOBHX TEPUTOpil BUMarae
KOMIUICKCHOTO MiJXOAy, IO MOEIHYE COIlialibHI, MPOCTOPOBI Ta EKOJIOTIYHI
aCMeKTH. YCIHIIIHUK JXKUTIOBUH JlaHmmadT — e He MPOCTO «3eJICHHUH IBip», a
NpoyMaHa CUCTEMa NPOCTOPIB, sIKa MIATPUMYE TTOBCSIKICHHE JKUTTSI MEIIKaHILIB,
CrpHsi€ collianbHii B3aeMoii Ta Gopmye BimayTTs moMy. st CTYIeHTiB BaXKITHBO
YCBIJOMHTH, IO SKICTh JKHTJOBOTO CEPEIOBHINA BH3HAYAETHCS HE KiJTBKICTIO
€JIEMEHTIB, a JIOTIKOI MPOCTOPY Ta MPABWIBHICTIO MPUHHATHX TMPOEKTHHUX
pIIlICHb.
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LECTURE 9
LANDSCAPE DESIGN OF RESIDENTIAL AREAS

Landscape design of residential areas is one of the most complex and
responsible fields of landscape architecture, as residential environments directly
shape everyday human experience. Unlike public spaces that may be used
occasionally, residential landscapes function continuously and serve diverse age
and social groups throughout the day. Design mistakes in such environments not
only reduce aesthetic quality but also negatively affect comfort, safety, and
psychological well-being of residents.

Residential landscapes should not be treated as leftover spaces between
buildings. One of the most common mistakes in contemporary development is
designing courtyards and open areas only after buildings and parking have been
placed. This approach often results in fragmented and poorly functioning spaces
without clear structure or purpose. A correct approach requires that landscape
structure be developed simultaneously with architectural design, forming an
integrated spatial system.

A key task in residential landscape design is establishing a clear hierarchy
of spaces. Residential environments should include semi-private, shared, and
transit zones that transition logically from one to another. A frequent mistake is
the absence of clear spatial differentiation, leading to conflicts between play areas,
pedestrian routes, and resting spaces. Effective solutions rely on spatial zoning
using vegetation, landform, surface materials, and small architectural elements
rather than rigid barriers.

The courtyard serves as the primary social space within residential areas
and must be safe, comfortable, and attractive for different user groups. A common
design error is focusing exclusively on children’s needs while neglecting adults
and elderly residents. Such spaces quickly lose vitality. A more appropriate
strategy involves creating multifunctional courtyards that accommodate play,
relaxation, social interaction, and everyday activities.

Children’s play areas require particular attention. Typical mistakes include
standardized playground designs that ignore age differentiation, solar exposure,
and visual supervision. Incorrect placement near vehicular routes or parking areas
compromises safety. Proper design situates play spaces within semi-private zones,
with good visibility from residential buildings and protection from traffic.

Planting design in residential landscapes must prioritize functionality
rather than decoration. A common mistake is symbolic greenery consisting of
lawns and isolated trees that provide neither shade nor spatial definition. Effective
solutions involve grouping vegetation to create microclimatic comfort, visual
screening, and intimate outdoor rooms. Vegetation should function as a spatial
organizer rather than ornamental filler.

Conflicts between pedestrian movement and vehicles are frequent in
residential environments. A major design flaw is allowing cars to dominate
courtyards and open spaces. Correct solutions prioritize pedestrians, minimize
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through traffic, and clearly separate vehicular and pedestrian circulation.
Landscape design tools such as planting and surface differentiation can help
reduce vehicle speed and enhance safety.

Safety and perceived security are essential qualities of residential
landscapes. Design mistakes include creating poorly lit, enclosed, or visually
obstructed spaces. Excessive planting density, high fences, and unmanaged terrain
changes can reduce visibility and increase discomfort. Proper design emphasizes
natural surveillance, clear sightlines, and balanced use of vegetation.

Accessibility is a fundamental requirement of residential landscapes. A
frequent error is treating barrier-free design as an afterthought rather than an
integral part of spatial organization. Correct solutions embed gentle slopes, ramps,
and accessible surfaces into the overall landscape structure, ensuring usability for
all residents.

Environmental sustainability increasingly defines the quality of residential
landscapes. Inappropriate plant selection and resource-intensive materials lead to
high maintenance costs and reduced longevity. More effective approaches
prioritize adapted plant species, water-efficient solutions, and multifunctional
green spaces that support long-term resilience.

In conclusion, landscape design of residential areas requires an integrated
approach that balances social, spatial, and ecological considerations. A successful
residential landscape is not merely a green courtyard but a carefully structured
system that supports everyday life, social interaction, and a sense of belonging.
Students should understand that design quality lies in spatial logic and thoughtful
decision-making rather than the sheer number of landscape elements.
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JIEKIIISI 10
CTAJIE JJAHJAIA®THE IPOEKTYBAHHSA TA EKOJIOTTYHUM
JTU3AMH

Crane nanamadTHe MPOEKTYBAaHHS Ta €KOJIOTTYHUI AW3aH € BiIMOBIAIIO
JaHamadTHOT apXiTeKTypH Ha CydacHi BHKJIMKH, IOB’s3aHI 3 KJIIMaTHYHUMHU
3MiHaMH, Jerpajalliclo MPHUPOJHUX pecypciB, ypOaHi3amielo Ta 3pOCTAHHIM
HAaBaHTa)XCHHSA Ha eKOCHUCTeMH. Ha BigMiHy BiI TpamuIiiHOTO TIiIXOIy,
OpIEHTOBAHOTO MEPEeBAXKHO Ha BI3yaJbHUI pE3yJbTaT, CTale MPOEKTYBAHHS
30CEpPEeMKYEThCA Ha JOBTOTPUBANiil €(QEeKTHBHOCTI, €KOJOTiYHiM piBHOBa3i Ta
MiHIMi3aIii HEraTMBHOTO BIUIMBY Ha JOBKULIA. JIIs cTyaeHTa BaKJIMBO
3pO3YMITH, 1[0 CTAIWI JIaH{IaT — 11€ HE CTHIIb 1 He Ha0lp «MOIHUX) €JIEMEHTIB,
a JIOTiKa MHCJICHHS Ta CUCTEMA PIlICHb.

OpHi€0 3 KIOYOBUX HMOMWIOK Yy CIPHUHATTI CTaJOro JIAHAIIA(QTHOTO
MPOEKTYBAHHS € OTOTOXHCHHS WOTO BHKIIIOYHO 3 BHKOPHCTAaHHSM 3€JICHUX
Haca/pKeHb. Hacrpapii eKOJIOTivHIIA IU3aliH MOYUHAETHCS 3 aHAJI3y TEPUTOPIi Ta
PO3YMiHHS MPHUPOJHUX MPOLECIB, SKi Ha Hil BinmOyBaroThcsa. HempaBuimbHUM €
MIPOEKTYBaHHS 0€3 ypaxyBaHHS pelbe]y, BOJAHOTO PEKUMY, THUIIB IPYHTIB i1
KIIIMaTHYHUX yMOB, OCKUIbKM II€ TPU3BOJUTH 1O TMOCTiiiHOI O0opoThOHM 3
npupoaoto. [TpaBMIIbHUN MiIXiM MMOJATAE Y BUKOPUCTAHHI HASIBHUX TPUPOTHUX
XapaKTEPUCTHUK SIK OCHOBH sl (YOPMYBaAHHS IPOEKTHHUX PIILICHb.

Boma € omHuM i3 MEHTpPaJIBHUX €JIEMEHTIB CTajoro JaHAa(THOTO
npoekTyBaHHs. THIIOBOIO MOMMUIIKOIO € crpo0a sIKHANIIBU/IIIE BIIBECTH JOIIOBY
BOJy 3 TEPHUTOPIi 3a JOIIOMOTO0 )KOPCTKUX 1HKCHEPHHUX CUCTeM. Takuil miaxia He
JMIIEe TEepeBaHTaXy€ MIChbKy IHQPAcCTpyKTypy, a U mo30aBmsie nanmmadr
BaXIIUBOTO pecypcy. HaroMmicTs MpaBHIIbHI PillIeHHS Mepea0avyaroTh 3aTPUMaHHs,
¢urbTpalilo Ta IOBTOPHE BHMKOPHCTaHHS JIOUIOBMX BOJ 3a JIONIOMOIOIO
NPUPOJOOPIEHTOBAHUX CIICMCHTIB, SKi OJHOYACHO BHKOHYIOTh C€KOJIOTIUHY W
MPOCTOPOBY (DYHKIIIFO.

PocamuHicTE y cTamoMy JaHAMA(THOMY TIPOEKTYBaHHI TTOBHHHA
nobuparucs He 32 MPUHITUTIOM JEKOPAaTHBHOCTI, a 3a MPUHIIMIIOM aJalTOBAaHOCTI
Ta EKOJOTi4HOi JomibHOCTI. OnHI€ 3 HAHTIOMIUPEHINUX TIOMHJIOK €
BUKOPHUCTAHHS BUIB, IO TOTPEOYIOTH iIHTEHCUBHOTO MOJIUBY, PETYJISIPHOT 3aMiHU
Ta CHEIIbHOTO JOTJsAAy. Taki pilleHHS MOXXyTh BHIJISIaTH TPHUBAOIMBO B
KOPOTKOCTPOKOBIHM IEPCHEKTUBI, ane € Hee(EeKTUBHUMH B JIOBFOCTPOKOBOMY
BUKOpHCTaHHI. [lpaBuibHMiI miaxing nepepdayae 3acTOCYBaHHS MiCLEBHX abo
Jno0pe ajganToBaHWMX BUJIB, 3JaTHHX BUTPUMYBATH KIIMATHYHI Ta MiCHKi
HABaHTAKCHHS.

Eneprernyna eeKTHBHICTh TAaKOX € CKJIAIOBOIO €KOJOTIYHOTO JU3aiHy.
JlanamadTHI pilIeHHs MOXYTh 3MEHIIIYBaTH ITOTPEOy B OXOJIOJPKEHHI Ta 00irpiBi
OyniBenb, BIUIMBATH Ha MIKPOKIIMAT i KOMPOPT KopucTyBadiB. [[oMUIKOBHM €
ITHOPYBaHHS POJIi 3€JICHUX HACAHKCHD Y PETYJII0BaHHI TEMIIEpaTypH Ta BITPOBHUX
nmoTokKiB. [TpaBWIIbHI pimieHHsT 0a3yIOThCS HA CTPATETIYHOMY PO3MIIlIEHH] 3eJIeHi
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JUISL CTBOPEHHS TiHi, 3aXHUCTY BiJI BITPY Ta 3HIKEHHS €()EKTY MiCBKOT'O TEIIOBOTO
ocCTpoBa.

Marepianu, 110 BUKOPHUCTOBYIOTHCS B JIaHAIIA()THOMY IPOEKTYBaHHI,
TaKOX MalOTh CYTTEBE 3HAYEHHS JUISL CTANOCTi. TWIIOBOIO NOMMIKOIO €
3aCTOCYBaHHSI MaTepialiB i3 KOPOTKMM TEPMIHOM eKcIulyaralii abo Takux, IO
NOTpeOyIoTh 4YacToro peMoHTy. [lpaBmnbHuMH miaxin nependavae BHOIp
JIOBTOBIYHUX, PEMOHTOTIPUAATHHX 1 €KOJIOTIYHO BiMOBITAILHUX MaTepiaiiB, sSKi
3MEHIIYIOTh CIIOKHBAHHS PECYPCIB YIIPOIOBXK KHTTEBOTO LIUKILY IPOEKTY.

BaxnmBolo XapaKTepHCTUKOIO CTAJOro JAaHAMAPTy € HOro 3IaTHICTh 10
amanramii. IIpocTopu MoBHUHHI OyTH CIIPOEKTOBaHI TaKUM YHWHOM, IIOO0 BOHHU
MOTJIM 3MIiHIOBATHCS 3 4aCOM 0€3 TIOBHOT peKOHCTpyKIii. HenmpaBmibHUM € HaaTO
JKOPCTKE NPOTpaMyBaHHS TEPUTOpiH, SKe HE 3ajJMLIa€ IPOCTOPY Ul
tpaHcopmaniii. HaromicTh THyuki IUIaHyBanbHI pIlIEHHS J03BOJISIOTH
ajanTyBaTd  JaHAmaT A0  HOBHUX  COIIaJbHUX, KIIMAaTHYHUX  abo
(yHKIIOHAILHUX NOTPEO.

Crane nanmumaTHE NPOEKTYBAaHHA TAKOXX Mae€ COLIAIBHUHA BHMIp.
Exonoriyno edekTuBHI NMPOCTOPU MOBUHHI OYTH JOCTYITHHMH, 3pO3yMUINMH H
3pYYHHMH JUIS KOpPUCTyBadiB. [loMHIKOBHMU € pimeHHs, SKi (HOpMaIbHO
BiJIMTOBiA0OTh €KOJIOT1YHUM TPHUHITUTIAM, aJie HE BPaXOBYIOTh peaibHy TOBEIiHKY
mopeit. [lpaBuibHMIA MiAXiA TOJNSATAE y TMOEAHAHHI E€KOJOTIYHUX pIlIeHb i3
COIIAJILHOIO JIOTIKOIO TPOCTOPY, MO0 cTamuii JaHAmadT 3aJUIIaBcs KUBUM i
BHUKOPHCTOBYBaHHUM.

TakuM 9HOM, CTANWMH JTAaHIIAQTHUH TU3alH € KOMIUIEKCHHM TIPOIIECOM,
10 BHMAara€ CHUCTEMHOTO MHCJICHHS Ta BIANOBIJAJILHOTO CTaBJICHHS JO
NPUHHATTA pilleHb. s CTy/A€HTIB BaXKJIMBO YCBIJOMHTH, 11O €KOJIOTIYHICTH HE
JOCSITAETHCSI OKPEMUMH €JIEMEHTaMH, a (POPMYETHCS Uepe3 y3ro/LKEeHy poboTy 3
NPUPOJHUMH TIpOllEcaMK, MaTepiajaMu Ta KopucTyBadamu mpocropy. Came
TaKWH MiJXiz 3a0e3neuye JOBroTpUBALY IIHHICTD JIaHIIAPTHUX HPOEKTIB.
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LECTURE 10
SUSTAINABLE LANDSCAPE DESIGN AND ENVIRONMENTAL
DESIGN

Sustainable landscape design and environmental design represent the
response of landscape architecture to contemporary challenges such as climate
change, resource depletion, urbanization, and increasing pressure on ecosystems.
Unlike traditional approaches focused mainly on visual outcomes, sustainable
design prioritizes long-term performance, ecological balance, and reduced
environmental impact. Students should understand that sustainability is not a style
or a collection of fashionable elements, but a design philosophy and decision-
making framework.

A common misconception in sustainable landscape design is equating it
solely with greenery. In reality, environmental design begins with site analysis and
an understanding of natural processes. Designing without considering terrain,
hydrology, soil conditions, and climate leads to constant conflict with nature. A
correct approach uses existing site characteristics as the foundation for design
solutions rather than attempting to override them.

Water plays a central role in sustainable landscape design. A frequent
mistake is the rapid removal of stormwater through conventional drainage
systems. This approach increases infrastructure load and wastes valuable
resources. More appropriate strategies involve retaining, filtering, and reusing
rainwater through nature-based solutions that combine ecological performance
with spatial quality.

Plant selection in sustainable landscapes must be guided by adaptability
and ecological function rather than appearance alone. A typical error is the use of
species that require intensive irrigation and maintenance. Such choices may appear
attractive initially but are inefficient over time. Correct solutions prioritize native
or well-adapted species capable of tolerating urban and climatic stress.

Energy efficiency is another important aspect of environmental design.
Landscape elements can significantly influence microclimate, reducing cooling
and heating demands for buildings. Ignoring the role of vegetation in shading and
wind protection is a common mistake. Strategic placement of trees and green
structures helps mitigate urban heat island effects and improve outdoor comfort.

Material selection strongly affects sustainability. A common error is
choosing materials with short lifespans or high maintenance requirements.
Sustainable design emphasizes durable, repairable, and environmentally
responsible materials that minimize resource consumption over the project’s
lifecycle.

Adaptability over time is a defining quality of sustainable landscapes. Rigid
programming limits future transformation and resilience. Flexible design solutions
allow landscapes to evolve in response to changing social, environmental, and
climatic conditions without extensive reconstruction.
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Sustainable landscape design also has a strong social dimension.
Environmentally efficient spaces must remain accessible, understandable, and
attractive to users. Solutions that meet ecological criteria but ignore human
behavior often fail in practice. Successful design integrates ecological
performance with social usability.

In conclusion, sustainable landscape and environmental design require
holistic thinking and responsible decision-making. Sustainability is achieved not
through isolated features but through coordinated interaction between natural
processes, materials, and human use. For students, understanding this integrated
approach is essential for creating resilient and meaningful landscape projects.
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JIEKIIA 11
BOJIHI EJJEMEHTH B JIAHJIIIA®THIA APXITEKTYPI

Bopna € ogHUM 13 HAHCHIIBHIIINX 1 BOAHOYAC HAWCKIIQAHIIINX IHCTPYMEHTIB
naupmadTHOI apXiTekTypu. Ii TpMCYTHICTH y TpocTopi Maibke 3aBxaHM
CIpUIMAaEThCS MMO3UTUBHO, OJHAK CaMe 1€ YacTO BBOJAUTH B OMaHy ITOYaTKiBILIB,
SKi pO3MISAAAIOTh BOJHI €JIEMEHTH BHUKIIOYHO SIK JEKOPATHBHHUII aKIIEHT.
HacmpaBai Boga BIIMBaEe Ha MiKpOKJIIMAT, POCTOPOBY OPraHi3aIliio, akyCTHKY,
ClieHapii KOPUCTYBaHHS Ta HABITh COIiajbHY MOBEIIHKY Jtoneil. Tomy Oyab-ske
pIIlICHHS, TIOB’si3aHE 3 BOJIOIO, TMOBHHHO OYTH pPETENBHO MPOIYMAHHM 1
BUIIPABIAHUM KOHTEKCTOM.

VY nanmmadTHOMY POEKTYBaHHI BOJa MOXKe OyTH NPUCYTHBOIO B PI3HUX
(dopMax — BiJ BENMKUX BOJOWM JI0 HEBEIMKHX IHTEIPOBAHHX CIIEMCHTIB, SIKi
NpaloOTh HESIBHO, ajie edekTuBHO. BonHi moBepxHI BiAOMBAIOTH CBITIIO,
MOCHJIIOIOTH BITYYTTS MPOCTOPY Ta CTBOPIOIOTH Bi3yalbHy IiMOMHY. BomHouac
pyxoMa Boja (opMmye AMHAMIKY CEpeOBHUINA, NOJNAE 3BYKOBUIH (DOH i 3MIiHIOE
eMOIliiHe CHPUHHATTS npocTopy. Came TOMy BOZA@ YacTO CTa€ KOMIIO3HMLIHHUM
HEHTPOM JIaHImadTy ab0 BaXKIMBOIO YaCTHHOIO TIPOCTOPOBOI OCi.

OnHiero 3 MOMMPEHUX TIOMUJIOK y PoOOTI 3 BOJAHUMH €JIeMEHTaMH € ix
MEXaHIuHE «BCTaBISHHS» B MPOEKT 0€3 JIOTIYHOTO 3B’SI3KY 3 IUIAHYBAILHOIO
cTpykTyporo. Hampukman, nexopaTuBHUN (pOHTaH, pO3MIIEHUH y TpaH3UTHIN
30Hi 0€3 MiCIIh IJIs 3yNHHKH, PAKTUIHO HE BUKOPUCTOBYETHCS 1 IIBUIKO BTpavyae
CBOIO MpHUBAOJIMBiICTh. HaTOMICTh BOJHMIA €JIEMEHT HalKpalle Npairoe TaM, JIie
JIOJY 3aTPUMYIOTBCS — Y 30HaX BIIIIOYMHKY, Ha IEPETHHI MapupyTiB abo B
MiCLSIX 13 Bi3yaJlbHUM PO3KPHUTTIM HPOCTOPY. Y TakuX BUIMAJKax BOAA CTAE HE
00’€KTOM, @ YaCTHHOIO IIPOCTOPOBOTO JIOCBIY.

BaxnuBuM acniekToM € Macmrad BOJHOTO eneMeHTa. Benmki Bopoiimu
CTBOPIOIOTH BiUYTTS BIAKPUTOCTI Ta MPUPOAHOCTI, aine MoTpeOyoTh 3HAUYHUX
pecypciB Ha yTpuMaHHs i Oe3neky. HeBenuki BojHI 00’ €KTH, HABIIAKU, MOXKYTh
OyTd OifbIl THYYKMMH Ta Kpalle iHTeTpPOBAaHMMH B MiCbhKe a00 J>KHTIIOBE
cepenoBuine. TUITOBOIO MOMHJIKOIO € CIpo0a BIATBOPUTH BEIMKHUI TPHPOIHUN
00’€KT Ha OOMEXEHIH TepuTopii, MO MNPU3BOIUTH IO HEMPOTOPIIHHOCTI Ta
MTYYHOCTI. Bijbin BoanuMu € pimeHHs, e MaciTad BOIU BiAMOBiIae MacmTady
POCTOPY Ta JIFOIUHH.

@dyHKuioHaNbHa poJib BOAW B JaHAIIA(TI HE OOMEKYETHCS €CTETHKOIO.
Boza akTMBHO BIUIMBaE Ha MIKPOKJIMAT, 3HMXKYIOUM TEMIEpaTrypy IOBITps B
TeIIMH Nepiox i MiABUIYIOYHM BOJIOTICTh. Y INUIBHIN MICBKill 3a0yn0Bi 1€ Mae
ocoOymBe 3HaueHHA. [IpoTe HenpaBWJIbHE IPOEKTYBAHHS MOXXE IPU3BECTH 10
MPOTHIIC)KHOTO ePEKTY, KOJIM 3aCTiliHA BOJIA CTAE JHKEPETIOM HEIIPUEMHUX 3amaxiB
i caniTapHux mpobnem. Tomy BaxiIMBO 3a0e3ledyBaTd LMPKYJSIIIO BOAH,
NPaBIIbHI YXHUJIH T4 PEryJIsiPHE OHOBIICHHSI BOAHOTO CEPEIOBHILA.

CyyacHa manmmadTHA apXiTeKTypa Jemaji 4JacTillle po3risgac BOIy SK
YACTHHY CHUCTEMH YTPABIIHHS JOLOBUMH Ta MOBEPXHEBUMH CTOKamH. J[010Bi
caau, OiodinpTpamiiHi KaHamM Ta iHII TPUPOJOOPIEHTOBAHI  PilIEHHS
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JIO3BOJISIIOTH HE JIMIIE BUPIIIyBAaTH IH)XKEHEpHI 3aBIaHHS, a W 30arauyBaTH
npocrtip. [ToMUIKOBUM € ITPUXOBYBaHHSI TaKMX EJIEMEHTIB abo iX 130Jusmist Bifj
KopHcTyBauiB. HaBmaku, iHTerpariss BOOJHMX HpOLECIB y MyOJiuyHMH NPOCTIp
cupuse (GOpMYBaHHIO €KOJIOTIYHOI CBIIOMOCTI Ta KpamoMmy PpO3yMiHHIO
HPUPOJTHUX LIUKIIIB.

besnexka € KPUTHYHO BAXKIMBUM AaCIEKTOM IIPOEKTYBaHHS BOJHHX
€JIEMEHTIB, 0COOJINBO B TPOMAJICBKUX 1 )KUTJIOBUX MpocTopax. ['nmbuna, hopma
OeperiB i MOCTym a0 BOIM TOBHHHI BiAMOBIZATH XapaKTepy KOPUCTYBaHHS
npocTopoM. YacToo NOMHIIKOIO € CTBOPEHHS BiJKPUTUX BOJOIM 0e3 ypaxyBaHHS
MIPUCYTHOCTI JiTe#t abo Jroneit 3 00MekeH00 MOOITBHICTIO. [IpaBuiIbHI pimeHHs
He OO0OB’SI3KOBO TMepeadadyaroTh TMOBHY 130JIAIII0 BOIH, alie MOTPeOyIOTh
NPOIYMaHUX HEPEXOiB, TOJIOTHX OeperiB 1 4iTKoi Bi3yalbHOT YNTaOEIBLHOCTI.

Bona takoxk Mae CWuIbHMH CHMBOJIIYHMH 1 KyJbTYpHUH BuMip. Y pi3HUX
KOHTEKCTaX BOHA MOJKE acOLIIOBATUCS 31 CHOKOEM, IIaM SITTIO, PYXOM abo
OYMIICHHSIM. [THOPYBaHHSI LILOI'O ACMEKTY YacTO NPHU3BOAMTH 10 HMOBEPXHEBUX
pilieHb, sSKi He MaloTh eMouiiHOl rauOuHKu. HaToMicTh yBakHE CTaBJIEGHHS N0
3HAQYEHHS BOAM JI03BOJISIE CTBOPIOBATU IIPOCTOPH 3 BHPA3HOIO aTMoc(eporo Ta
CHJIBHUM 0Opa3HUM HaBaHTA)KECHHSM.

ExcrutyaTaniss Ta morisx  3a  BOJHUMH — CJIEMEHTaMH  HOBHMHHI
BpaxOBYBAaTHCS 111 Ha €TaIm MPOEKTyBaHHs. HaaTo ckiamaHi TeXHITHI pileHHs 6e3
HaJe)KHUX pecypciB Ha OOCIYyroByBaHHS ULIBHAKO BHXOIATH 3 Jaly i
JIUCKPEAUTYIOTh CaMy 11ef0 BOJIU B MPOCTOPi. Biibin CTiHKUMHU € TIPOCTI, JIOTi9HI
pIIICHHS, IO CIHMPAIOTHCA Ha TMPHUPOAHI MPOIECH W MIHIMI3YIOTh TEXHIUYHY
3aJIEKHICTb.

OTxe, BOJHI €JIEMEHTH B JIaHAMAPTHIA apXiTEeKTypi € MOTYXKHHUM, alie
BUMOIJIMBUM IHCTPYMEHTOM. BoOHM mnOTpeOyIOTh KOMIUIEKCHOTO IIiJIXO.Y,
YBaKHOT'O CTaBJIEHHS 0 KOHTEKCTY Ta YiTKOTO PO3yMiHHS TOTO, SIK IIPOCTip Oyzne
BUKOPHCTOBYBATHCSl B PEaJbHOMY XHTTi. J{J CTYAEHTIB BaKJIMBO HABUUTHUCS
0aunTH y BOAI HE NPHKpacy, a CKJIaJI0By MPOCTOPOBOI Ta €KOJIOTTYHOT CHCTEMH,
0 TIPAIIOE B Yaci Ta B3aEMOIi1 3 JIFOIbMH.
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LECTURE 11
WATER ELEMENTS IN LANDSCAPE ARCHITECTURE

Water is one of the most expressive and at the same time most demanding
elements in landscape architecture. Its presence is almost always perceived
positively, which often leads to superficial design decisions. In reality, water
affects microclimate, spatial organization, soundscape, user behavior, and overall
atmosphere. For this reason, any water-related design decision must be carefully
considered and clearly justified by context.

In landscape design, water can appear in many forms, ranging from large
ponds to subtle integrated features that operate quietly within the space. Still water
reflects light, enhances spatial depth, and reinforces visual continuity, while
moving water introduces sound, motion, and sensory richness. For this reason,
water often becomes a compositional focal point or a key element along a spatial
axis.

A common design mistake is placing water features without a clear
relationship to spatial structure or patterns of use. For example, decorative
fountains located in purely transit areas rarely engage users. Water performs best
where people naturally pause, gather, or observe, such as in resting zones, visual
nodes, or areas with open views. In such contexts, water becomes part of lived
spatial experience rather than a detached object.

Scale plays a crucial role in the effectiveness of water elements. Large
bodies of water can evoke naturalness and openness but require substantial
maintenance and safety considerations. Small-scale water features are often more
adaptable to urban and residential environments. Attempting to replicate large
natural water forms in limited spaces often results in disproportionate and artificial
outcomes. Successful solutions align water scale with human scale and spatial
context.

Beyond aesthetics, water significantly influences microclimate by cooling
air and increasing humidity during warm periods. In dense urban areas, this effect
is particularly valuable. However, poorly designed water elements with stagnant
conditions may create hygiene issues and discomfort. Proper circulation, grading,
and water renewal are therefore essential components of responsible design.

Contemporary landscape architecture increasingly integrates water into
stormwater management systems. Rain gardens, bioswales, and retention areas
address technical challenges while enriching spatial quality. Treating such
elements as hidden infrastructure is a missed opportunity. When integrated into
public space, water management features help users understand natural processes
and strengthen environmental awareness.

Safety is a critical concern, especially in public and residential settings.
Water depth, edge design, and accessibility must reflect the intended use of the
space. Common errors include creating open water bodies without considering
children or limited-mobility users. Effective solutions emphasize gentle slopes,
legible edges, and controlled access rather than complete separation.
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Water also carries symbolic and cultural meaning. Depending on context,
it may represent calmness, memory, movement, or renewal. Ignoring this
dimension often results in generic solutions lacking emotional resonance.
Thoughtful interpretation of water symbolism can significantly enhance spatial
identity and atmosphere.

Maintenance and long-term operation must be considered from the earliest
design stages. Complex technical systems without adequate maintenance capacity
often fail quickly. Simpler solutions that rely on natural processes tend to be more
resilient and sustainable over time.

In conclusion, water elements are powerful but sensitive components of
landscape architecture. They require an integrated approach that considers spatial
logic, environmental performance, user safety, and long-term management. For
students, learning to treat water as an active system rather than a decorative feature
is essential for creating meaningful and functional landscapes.
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JIEKIIIA 12
JAHAIMA®THE TIPOEKTYBAHHA KYJIbTYPHUX TA
ICTOPUYHUX TEPUTOPIIA

Jlangmad)THE NPOEKTYBAHHS KYyJIBTYPHUX Ta ICTOPUYHUX TEPHUTOPIi
noTpedye 0COOIMBO AENIKATHOTO MiIXO/AY, a/DKE B TAKUX MPOCTOpax JaHamadr
CTa€ HE MPOCTO CEPENOBHUINEM KOPHCTYBaHHS, a HOCIEM IaMm’sTi, CUMBOJIB i
ninHocTel. Ha BiMiHy Bil HOBUX TEPHUTOPIiH, e apXiTEKTOP Ma€ 3HAYHO OUTBITY
cBOOOAy MiHi, icTopwyHWH JaHAmA(T 3aBXKAA MICTUTH TIEBHI OOMEXCHHSI,
MOB’sI3aHi 3 OXOPOHOIO CHAAIIUHHU, KOHTEKCTOM 1 CYCIUJIBHUMHU OYiKyBaHHIMH.
OCHOBHUM 3aBIaHHSM Y LIbOMY BHIIQJIKy € HE CTBOPEHHS «SICKPABOr0» MPOCTOPY,
a 30epeKeHHS] aBTEHTHYHOCTI MICII Ta ii IpaMOTHE MPOYHUTAHHS B CYYaCHHUX
YMOBax.

OpnHi€ero 3 HAHOUIBIIMX TOMHJIOK Y IIPOEKTYBaHHI iICTOPUYHHUX TEPUTOPIH €
HaMaraHHs «OCYYaCHHTHY MPOCTIP NUIIXOM arpeCUBHOI0 BTPYYaHHS, SIKE ITHOPYE
MacmTab, MarepialpHICTh 1 Xapakrep cepepoBuma. HanMipHa KiJIbKiCTh
Cy4acHHMX €JIEMEHTIB, KOHTPAaCTHI Marepiain abo axkTHBHa (HOPMOTBOPYICTH
MOXXYTh 3pYHHYBATH ITUIICHICTH iCTOpUIHOTO 00pasy. HaToMmicTh mpaBHIIbHUN
MiXig TONSITae B YBOKHOMY aHaNi3l iCTOPHYHOTO IIaHYBAaHHS, MPOCTOPOBOL
CTPYKTYPH, iICHYIOUHX Bi3yJIbHUX OCEH 1 TpaauIliii BAKOPUCTAHHS TEPUTOPIi.

IcTopuunuii manamadT Maike 3aBXIM Ma€ YiTKO c(HOpPMOBaHY JIOTIKY
MpOCTOPY, HABITh SIKIIO BOHA HE € 0/Ipa3y oueBHHOIO. Lle Moxke OyTH cuctema
ajiei, B3a€MO3B’SI30K MiK OyMIBISIMH Ta BiIKPUTUMH TPOCTOPAMH, aKIICHT Ha
MCBHI BHUJOBI TOYKH a00 CHUMBOJIYHI HampsMKHW. 3aBAaHHS JaHAIIA(QTHOrO
apxiTeKkTopa mHojira€ B TOMY, W00 If0 JIOTIKY He 3pyiHYyBaTH, a 3pOOHTH
3pO3yMUIIILIO0 JJIsl Cy4acHOTO KOpUCTyBaya. THIOBOIO HOMMIIKOIO € TIEPEKPUTTS
ICTOPHYHHX TEPCICKTUB HOBUMHU HACADKCHHSIMHU a00 MaJMMHU apXiTeKTypHUMHU
(hopmamu, 1110 NOPYIIYE Bi3yalbHi 3B’ SI3KH, 3aKJIaJIeHi ICTOPUYHO.

PocnuHHICTB y KYJABTYPHHX 1 ICTOPUYHKX JaHAMAdTax BiJirpae 0coOIUBY
poiib. BoHa 4acTo € YacTHHOIO ICTOPUYHOTO 3aayMy i Hece CHMBOJIYHE abo
KOMITO3HUI[iiiHe HaBaHTaXeHHs. HemnpaBuIbHUM € MOBHE OHOBJICHHS 3€JICHHX
Haca/DKeHb 0e3 ypaxyBaHHS iICTOPHYHUX BHIIB, MacmTabiB i putMmiB. BogHouac
CJIiTe KOIOBaHHS iCTOPUYHUX MOCaJ0K 0e3 amanTarlii 10 CydacHUX YMOB TaKOXK
€ npobnemMaTuaHUM. ONTHUMaJIbHE PIlIEHHS TOJIATaE y 30€pekeHHi KIFOYOBHUX
3€JICHUX CJICMCHTIB 1 JICIKATHOMY JIOTIOBHCHHI 1X aJalTOBAHUMU BHIAMH, SIKi HE
MOPYILIYIOTh 3araIbHUI XapakTep IpocTopy.

Martepianii Ta TOKPUTTSA HA ICTOPHUYHHX TEPUTOPISIX MAIOTh 3HAYHUU
BIUIMB HAa CIPHUHUHATTS MPOCTOPY. BUKOpUCTAHHS HEBIANOBIIHUX MaTepiaiB,
HANPUKIIA] Cy4YaCHHUX SCKPaBUX IUTUTOK a00 arpecCMBHUX TEKCTYp, MOXKE
CTBOPIOBATH IHMCOHAHC 13 ICTOPUYHHM CepeloBUINEM. [IpaBWibHHUNA MiAXix
nepenbadae BUOIp CTpUMaHMX, TAKTHJIBHUX MaTepiajiB, IO BiJNOBiIalOTh
Macmrady ¥ XapakTepy MicIsl, HaBiTh SKIIO BOHM BUKOHAHI 3 BUKOPHCTAHHSIM
Cy4acHHX TEXHOJIOTIH. Y TaKuX MpocTopax MaTepiaj HOBHUHEH «IIiJTPUMYBATI»
CepelloBHIIe, a HE IPUBEPTATH JI0 ceOe HaJMIpHY yBary.
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Oco0anBoi yBaru notpe0ye iHTErpauis Cy4acHuX (QyHKLIH y iCTOpHYHUI
nanamadr. CydacHuil KOpUCTyBad OUiKy€e 3py4YHOCTI, JOCTYIHOCTI Ta Oe3MeKH,
OpoTe peaiizaimis [MX BUMOI HE IMOBUHHA 3HUINYBATU ICTOPUYHY MLIHHICTH
npocropy. YacToro moMmikoro € abo 1MoBHE IrHOpPYBaHHs Cy4yacHUX HOTpeO, abo,
HaBIIAKH, iX peainisalis 0e3 ypaxyBaHHs KOHTCKCTY. Braie pilleHHs moisrae y
NPUXOBaHiil a00 MaKCUMAJILHO NIENIKATHIN IHTErparii HOBUX CJICMEHTIB, sIKi HE
JIOMIHYIOTb, aJIe MiABUIIYIOTh KOM(OPT KOPUCTYBAaHHS TEPUTOPIETO.

OcBiTHeHHsT B ICTOPUYHHX JIAHAMAPTaX € OCOOJMBO YYTIMBUM
eneMeHTOM. HenpaBuibHE OCBITJICHHS MOXE CIOTBOPIOBATH CIPHUAHSITTS
apXiTeKTypH Ta TPOCTOPY, CTBOPIOBaTH HeOakaHi akIeHTH abo HaIMipHY
TeaTpalbHICTh. [IpaBHiIbHI pilieHHsT 6a3yI0ThCS HA CTPUMAHOMY, CIIPSIMOBAHOMY
OCBITJICHHI, SIK€ TI1IKPECITIOE KITIOYOBI €JICMEHTH 1 BOJIHOYAC 30epirae aTMocdepy
Micipst. CBITJIO OBHHHO JOIOMAraTd Opi€HTalii Ta Oe3meli, He MepeTBOPIOIOYH
HPOCTIp Ha CLEHY.

KynpTypHi Ta icTOpu4HI TepUTOpii 4acTO BUKOHYIOTH MEMOpPIIbHY
¢yHKILII0, 0 MOTpedye 0COOIMBOro €MOLIIMHOIO HACTPOIO. Y TaKUX BUIAIKax
HaJIMIpHa AaKTHUBHICTb NpoCTOpPy abo Horo nepeHacH4YeHHS QYHKIISMH €
cepiio3HoI0 moMmwiIkow. JlaHgmadt y MeMmopialbHHX MpPOCTOpax IOBHHEH
3UIMIIATH MiCIIe YIS THII, 30CepePKEHHST Ta 0COOMCTOTO TepexuBaHHSI. TyT
0COOJIMBO BXJIMBHUMH CTAIOTh MPOMOPIIii, MacmTad i pUTM, sKi (HOPMYIOThH
CIIOKiHHY, CTpUMaHy atMocdepy.

IIpoexTyBaHHS icTOpHYHUX NaHAMAa@TIB 3aBXKIAM Tepeadadae podoTy 3
gacoM. [IpocTip Mae BUTTISAATH TiHO HE JIUIIE 0pa3y Iicisl peaisaiiii, a i yepe3
JecaTIITTA. HaaMipHO «MOJHI» pIlIEHHS IIBHIKO BTPAYalOTh aKTYaJbHICTh i
BCTYNAIOTh y KOHQUIIKT 13 ICTOPUYHUM KOHTeKcTOM. CaMe TOMY CTpHUMaHICTh,
IpOCTOTa ¥ IMoBara 0 Marepialy 4acToO BHSBISIFOTHCS OIJbLI CTIHKUMH, HIXK
CKJIaJHI TU3aiHEePChKI JKECTH.

OTxe, naHamadTHE TPOEKTYBAHHS KYJIbTYPHUX Ta ICTOPUYHHUX TEPUTOPIH
BUMarae BiJ apxiTekropa He Jmme npodeciiHnX HaBUYOK, a W eTHYHOI
BiZlMOBimambHOCTI. TYT BaXKITMBO HABYMTHCS TMPAIIOBATH HE «3aMICTh» iCTOpii, a
pasoM i3 HeE, OMOBHIOIOYM W MIACWIIIOYM 11 3Ha4ueHHsA. IS CTyaeHTiB
KITIOYOBHUM € PO3YMIHHS TOTO, 110 HAWKpAIIi PillICHAS B iCTOpUIHOMY JIaHAMAapTI
4acToO € HAMMEHII TIOMITHUMH, aJie BOJHOYAC HAHOUIBII TOPEYHUMH.
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LECTURE 12
LANDSCAPE DESIGN OF CULTURAL AND HISTORICAL SITES

Landscape design of cultural and historical sites requires a particularly
sensitive approach, as such environments function not only as usable spaces but
also as carriers of memory, symbolism, and collective values. Unlike newly
developed areas, historical landscapes impose clear limitations related to heritage
protection, context, and public expectations. The primary goal is not to create
visually striking interventions but to preserve authenticity while allowing the
space to function in contemporary conditions.

One of the most common mistakes in historical landscape design is the
attempt to modernize a site through aggressive interventions that ignore scale,
materiality, and spatial character. Excessive use of contemporary forms,
contrasting materials, or expressive design gestures can disrupt the integrity of the
historical environment. A more appropriate approach begins with a careful
analysis of historical layout, spatial structure, visual axes, and traditional patterns
of use.

Historical landscapes usually possess an inherent spatial logic, even if it is
not immediately evident. This logic may be expressed through alley systems,
relationships between buildings and open spaces, or specific viewpoints and
symbolic directions. The role of the landscape architect is not to replace this logic
but to clarify and reinforce it for contemporary users. Blocking historical views
with new planting or structures is a frequent and serious design error.

Vegetation plays a distinctive role in cultural and historical landscapes. It
is often part of the original design intent and carries symbolic or compositional
meaning. Completely replacing historic planting without reference to species,
scale, or rhythm undermines authenticity. At the same time, blindly replicating
historical planting schemes without adapting them to current conditions can be
impractical. Balanced solutions preserve key vegetative elements while carefully
introducing compatible and resilient species.

Materials and surface treatments significantly influence perception in
historical settings. Inappropriate use of bright, modern paving or aggressive
textures often creates visual dissonance. More successful solutions rely on
restrained, tactile materials that align with the character and scale of the site, even
when produced using contemporary technologies. In historical landscapes,
materials should support rather than dominate spatial experience.

Integrating modern functions into historical landscapes is one of the most
complex challenges. Contemporary users expect comfort, accessibility, and safety,
yet these requirements must be met without compromising heritage value.
Common mistakes include either neglecting modern needs or introducing them in
an overly visible manner. Successful design integrates new elements subtly,
ensuring they enhance usability without becoming dominant features.

Lighting design is particularly sensitive in historical environments.
Inappropriate lighting can distort architectural perception, create unwanted
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emphasis, or introduce excessive theatricality. Effective lighting strategies rely on
restraint, precision, and hierarchy, highlighting key features while maintaining
atmosphere. Light should enhance orientation and safety without overwhelming
the space.

Many cultural and historical sites serve memorial functions, requiring a
specific emotional tone. Over-programming such spaces or introducing excessive
activity undermines their intended atmosphere. Landscape design in memorial
contexts should allow for quiet reflection, supported by careful proportions,
rhythm, and simplicity.

Designing historical landscapes also means designing with time in mind.
Spaces must retain dignity and relevance over decades. Trend-driven solutions
often age poorly and conflict with historical context. Simplicity, material honesty,
and respect for spatial structure tend to provide greater longevity.

In conclusion, landscape design of cultural and historical sites demands not
only technical skill but also ethical responsibility. Designers must learn to work
with history rather than against it, reinforcing meaning through careful and
respectful interventions. For students, understanding that the most appropriate
solutions are often the least conspicuous is essential to responsible practice in
historical landscapes.
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JIEKIIIA 13
JOCTYIHICTD TA IHKJIIO3UBHUM JJAHAIIA®THUM JTU3ANH

JocTynHIiCTh Ta IHKJIIO3MBHICTH y JIaHAMIA(THOMY HPOEKTYBAaHHI € He
JIOZIATKOBOIO OIIL€I0, a 0a30BOI0 BUMOT'OIO CY4acHOTO cepeloBHla. Biakpuri
MPOCTOPH MICTa, KUTJIOBI TEPUTOpii, APKH, TPOMaJICHKI Ta peKpeaniiiHi 30HU
MOBUHHI OyTH NPHIATHUMH IS KOPUCTYBaHHS BCiMa JIIOJBMH HE3QJIEKHO Bif
BiKy, (I3UYHHX MOXKIMBOCTEH ab0 THUMYAcOBHX OOMEXeHb. |HKIFO3WBHUI
naHamadTHUAN TU3aiH IPYHTYETHCS Ha PO3YMiHHI PI3HOMaHITHOCTI KOPHUCTYBadiB
1 mepenbadae CTBOPEHHS CEPENIOBHING, SKEe HE MOTpeOye CHelriaibHOT amarnTartii
a00 «BHHSITKOBHUX» PIllIEHb JUIsi OKPEMHUX TPYIL

OnHi€lo 3 KIIOYOBUX NPOOJIEM Yy IMPAKTHLI IIPOEKTYBaHHA € (QopMaibHe
CTaBJEHHS 1O JOCTYNHOCTI. YacTo IHKJIIO3MBHICTH 3BOJAUTHCSA /0 OKPEMHUX
CJICMEHTIB, TaKUX SIK MAaHAYC a00 TaKTWJIbHA IUIMTKA, SKi JOJNAIOTHCS B KiHII
NPOEKTYBaHHs 0e3 iHTerpalii B 3arajibHy IPOCTOPOBY JIOTIKY. Y pe3yJbTaTi Taki
piieHHss a0 HE MpallolTh, a00 HaBITh YCKIAIHIOIOTH KOPUCTYBAaHHS
npoctopoM. HaromicTe IHKIFO3MBHHH MiAXiny mependadae, MO TOCTYMHICTH
3aKJIaJIAETHCS 3 CAMOTO TOYAaTKy — Ha PiBHI TNIAHYBAJIBHOI CTPYKTYPH, pelbedy,
MapIuIpyTiB pyxy Ta GyHKI[IOHATLHOTO 30HyBaHHS.

B  Vkpaimi mnuTaHHS ~ JOCTYIMHOCTI  PETJIAMEHTYIOTHCS  HH3KOIO
HOPMAaTUBHUX JIOKYMEHTIB, sIKi € OOOB’SI3KOBUMH JIO 3aCTOCYBaHHS B
apxiTektypHo-nmanamadTHii  npaktumi. 3okpema, JIBH  B.2.2-40:2018
«IHKITIO3UBHICTH OyTiBEIIb 1 CIOPY» BU3HAYAE OCHOBHI MPUHITUIIN 3a0€3TeUeHHS
0e30ap’epHOro JOCTYIy Jjis MaJOMOOUIBHHMX rpyn HaceieHHs. Lli Bumoru
CTOCYIOTBCS HE JIMIIE OyaiBenb, a i MPUIIErIMX TEPUTOPIH, MIIIOXIJHUX IUISXIB,
BXOJiB, 30H BIJIOYMHKY Ta TPOMAJChKHX TNpocTopiB. i nanamadrHOro
apxiTeKkTopa Iie O3Haya€ HEOOXIIHICTh NpalloBaTH 3 YXWIaMH, IepernagaMmu
BUCOT, MOKPUTTSIMH Ta MPOCTOPOBUMH 3B’SI3KAMH 3 ypaxyBaHHSIM HOPMaTHBHHUX
napameTpis.

OcobnmuBy ponb y (QOpMyBaHHI JOCTYITHOTO JAHMIMIA(TY BiAIrparoTh
MMOXiaHI MapmpyTd. BoHm MoBWHHI OyTH JIOTIYHMMH, O€3MEpEepBHUMH Ta
3po3yMinuMH, 0e3 HecloiBaHUX IepermaniB BHCOT abo ©Oap’epiB. YacTtoro
MOMHJIKOIO € CTBOPEHHS aJbTEPHATHBHHUX MApUIPYTIB <«JUIs JOCTYITHOCTD», SIKI
BiJTOKPEMITIOIOTH JItOJIeH 3 iHBAJIITHICTIO BiJl OCHOBHOTO MPOCTOPY. TaKuid ImiIxin
cynepeuuTs caMmiil inei inkmo3ii. [IpaBunpHUM pilieHHAM € GpopMyBaHHS €IMHOT
CHCTEMHU DPYyXy, 3pY4HOI Ul BCiX KOPUCTYBadiB, i IOJIOT1 YXWJIM Ta IJIaBHI
HEepeX01 € HOPMOIO, @ HE BUHATKOM.

Penbed y nanamadTHOMY NPOEKTYBAHHI MOJKE SIK CIIPHATH AOCTYITHOCTI,
TaK 1 CTBOPIOBATH CEPHO3HI MEPEIIKOHU. THUIIOBOIO MOMUIIKOIO € BUKOPUCTaHHS
KPYTHX CXMJIIB 1 CXOIB SIK JOMIHYIOHYOT'O €JIEMEHTY 0e3 albTepHaTUBHUX IIJISIXIB
pyxy. Biamosigao mo Bumor JIBH B.2.2-40:2018, yxunu mmoxiTHuUX OUISIXiB
MOBUHHI BIAMOBIZATH MOMYCTUMHM HOpPMaM, IO JO3BOJISIOTH Oe3ledHe i
CaMOCTiifHE TIepecyBaHHS MaJOMOOUTLHUX 0ci0. Y mpakTuili me o3Hadae, o
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penbed HeoOxinHO hopMyBaTH Tak, 1100 BiH MPalLlOBaB Ha KOPUCTH IPOCTOPY, a
HE CTBOPIOBAB J0OAATKOBI Oap’epu.

[TokputTst MaroTh BHpillaJbHE 3HAYECHHS IJIs1 JOCTYIHOCTI JaHamadry.
HepigHi, cin3pki a00 HecTabisIbHI NOBEPXHI 3HAYHO YCKIIAIHIOIOTh IIEPECyBaHHs
JIOJIeH Ha KpicyiaX KOJIICHUX, 3 ANTAYMMH Bi3KaMu a00 3 MOPYLICHHSIMH ONOPHO-
pyxoBoro amapaty. HenpaBuibHUM € BUKOPHCTaHHS JIEKOPaTUBHUX MaTepiaiiB
0e3 ypaxyBaHHS iX eKCIUTyaTaliiHuX BiactuBocTeil. Bigmosimao mo JICTY b
B.2.2-25:2009 Ta cyMiKHHX CTaHIApTIB, TOKPUTTS TOBWHHI OyTH DPIBHUMH,
HECTM3bKUMU ¥ 3pYYHUMH ISl TIEPECYBAHHS, a IXHI CTUKHA — MiHIMi30BaHUMH.

TakTHIBHI €TEMEHTH € BaXXIIMBOIO CKIIaJOBOIO TOCTYIHOTO CEPeIOBHINA,
0COOIHMBO [UIS JIFOACH 3 TOPYIICHHIMH 30py. BogHOYAC MOMMPEHOI0 TOMUIKOIO
€ Xa0THYHE PO3MIIIEHHS TAKTHIILHOT IVIUTKH O€3 JIoTiku pyxy abo 6e3 mpuB’s3Ku
JO pea’bHUX (QYHKLIIOHAIBHUX €JIEMEHTIB HpocTopy. TakTHibHI HamnpsMHI
MOBUHHI BECTH JI0 KIIIOYOBUX TOYOK — BXOJIIB, IIEPEXOiB, 30H 00CIyTrOBYBaHHS —
i GyTH 4acTMHOIO 3pO3yMiNoi HaBiramiiHoi cucTeMu. IX BHKOpHCTAHHS TakoX
PErIaMeHTYEThCSl HAlllOHAJBHUMH CTaHIApTaMH Ta PEKOMEHJIAlisIMH, 30KpeMa
nonoxeHHssMu JIBH 111010 iHKITFO3UBHOCTI.

Mani apxiTekTypHi (GOpMH Ta elleMEHTH OJIaroyCTpOI0 4acTo CTalOTh
HETIOMITHHUM JiKepesioM 6ap’epiB. JIaBku 0€3 CIIMHOK, YPHHU, BCTAHOBJICHI IOCEPE]T
MapIuIpyTiB, a00 OCBITIIOBAJILHI OMOPH, PO3MIIlleHi O6€3 ypaxyBaHHS 30HH PYXY,
YCKJIQTHIOIOTh KOPHCTYBaHHS TPOCTOPOM. I[HKITIO3MBHUWM MiIxim mepeadadae
MPOJyMaHe PO3MIICHHS TaKUX €JIEMEHTIB, 3pyYHY BHCOTY CHIiHb, HasBHICTb
MiTOKITHUKIB 1 TOCTATHINA TIPOCTIp JUTsl MAHEBPYBaHHSI.

BaxnuBo po3yMiTH, IO IHKIIO3MBHHUH JlaHMIAQTHUH JIU3aiiH  He
00OMEeXy€eThCs JHIIe NMOTpedaMu JrojeH 3 iHBajiaHICTIO. BiH Takoxk BpaxoBye
noTpedu JiTed, JroIed MOXWIOro BiKy, OaThKiB 13 Bi3kaMH Ta OCi0 i3
TUMYacOBUMH OOMEXEHHsMH MoOinbHOCTI. [Ipoctip, 3py4HuMi i UX TPy,
3a3BM4ail € KOM(OPTHUM I BCiX KopucTyBadiB. CaMe TOMY iHKIIO3MBHICThH
Hi/IBUILY€ 3arajibHy SKICTh CEPEJOBHIIA, a HE YCKIIAHIOE HOTO.

[HKTI03MBHMI TU3aliH TaKOX Ma€ COIaIbHUN 1 TCUXOJIOTIYHUN BHUMIp.
IIpoctopu, y SKMX JIOAWM HE BiITIyBalOTh ce0€ «BIIOKPEMIICHUMH» a0o
3MYIIEHUMH KOPHCTYBaTHCS AalbTEPHATUBHUMH MapIIPyTaMH, CIPHUSIIOTH
comianpHIK iHTEeTpamii Ta piBHOCTI. DOpMambHWUN MiAXiA MO JOCTYITHOCTI,
HaBIIaKH, MIIKPECIIOE BIIMIHHOCTI ¥ CTBOPIOE BimuyTTs i3o0immii. Tomy s
apXiTEeKTOpa Ba)KJIMBO MHCIUTH HE OKPEMHMH HOPMAaMH, a 3arajibHOIO JIOTiKOIO
HpOCTOPY.

OTxe, JOCTYIHICTD Ta IHKJIIO3UBHICTh y JAHIAQTHOMY IPOEKTYBaHHI €
NoKa3HUKOM npodeciiinoi 3pinocti npoekry. Bukonanus sumor JIBH 1 JICTY €
HCOOXITHMM MIHIMYMOM, ajic CIPaBXHS IHKIIO3is [OCATAE€ThCS TOMI, KOJH
HOPMaTHBHI ITapaMeTpH CTAlOTh OPraHIYHOIO0 YaCTHHOIO IPOCTOPOBOTO PillICHHS.
JIIsl CTyZEeHTIB BaXXJIMBO YCBIIOMUTH, IO iHKIIO3WBHHUH JaHAmadT — Ie He
KOMITPOMIiC, @ MOJIMBICTh CTBOPHUTH CEPEIOBHIIIE, SIKE TIPAIIOE IS BCIX.
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LECTURE 13
ACCESSIBILITY AND INCLUSIVE LANDSCAPE DESIGN

Accessibility and inclusivity in landscape design are not optional features
but fundamental requirements of contemporary environments. Urban open spaces,
residential areas, parks, and public landscapes must be usable by people of all ages
and abilities, including those with permanent or temporary mobility limitations.
Inclusive landscape design is based on recognizing user diversity and creating
environments that do not require special or segregated solutions.

A common problem in practice is the formal approach to accessibility.
Designers often add ramps or tactile elements at the final stage of a project without
integrating them into the overall spatial concept. As a result, such features either
function poorly or become obstacles themselves. True inclusivity requires that
accessibility be embedded from the beginning, influencing site planning, terrain
modeling, circulation systems, and functional zoning.

In Ukraine, accessibility requirements are regulated by mandatory national
standards. DBN V.2.2-40:2018 “Inclusiveness of Buildings and Structures”
establishes core principles for barrier-free access for people with reduced mobility.
These requirements apply not only to buildings but also to surrounding landscapes,
pedestrian routes, entrances, public spaces, and recreational areas. For landscape
architects, this means designing slopes, level changes, surfaces, and spatial
connections according to normative parameters.

Pedestrian circulation plays a central role in inclusive landscapes. Routes
must be continuous, logical, and free of unexpected barriers. A frequent design
error is creating separate “accessible routes” that isolate users with disabilities
from the main spatial experience. This approach contradicts the idea of inclusion.
More effective solutions provide unified circulation systems that are comfortable
for all users, where gentle gradients and smooth transitions are standard conditions
rather than exceptions.

Terrain can either support or hinder accessibility. Steep slopes and stair-
dominated solutions without alternatives create serious barriers. According to
DBN V.2.2-40:2018, pedestrian slopes must comply with specific limits that allow
safe and independent movement. In practice, this requires shaping terrain in ways
that enhance usability rather than impose physical challenges.

Surface materials are critical to accessibility. Uneven, slippery, or unstable
surfaces significantly restrict movement for wheelchair users, parents with
strollers, and people with mobility impairments. Decorative materials chosen
without regard to performance often cause accessibility issues. National standards
such as DSTU B V.2.2-25:2009 emphasize the importance of stable, non-slip, and
even surfaces suitable for universal use.

Tactile elements are essential for users with visual impairments, but their
effectiveness depends on logical placement. Random or excessive use of tactile
paving without clear directional meaning is a common mistake. Tactile guidance
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should connect key points such as entrances, crossings, and service areas, forming
part of a coherent navigation system regulated by national accessibility guidelines.

Small architectural forms can unintentionally create barriers. Benches
without backrests, poorly placed bins, or lighting poles located within circulation
zones reduce accessibility. Inclusive design requires thoughtful placement,
appropriate seating heights, armrests, and sufficient maneuvering space.

Inclusive landscape design extends beyond disability considerations. It also
addresses the needs of children, elderly users, parents with strollers, and
individuals with temporary injuries. Environments that accommodate these groups
tend to function better for everyone. Inclusivity thus enhances overall spatial
quality rather than complicating design.

Accessibility also has a social and psychological dimension. Spaces that
allow all users to move freely without segregation promote dignity, equality, and
social interaction. Conversely, purely formal compliance with standards can
reinforce exclusion. Designers must therefore think beyond regulations and focus
on spatial logic and user experience.

In conclusion, accessibility and inclusivity are indicators of professional
maturity in landscape design. Compliance with DBN and DSTU standards is
essential, but genuine inclusivity emerges when regulatory requirements become
an organic part of spatial solutions. For students, understanding inclusive
landscape design as an opportunity rather than a limitation is crucial for
responsible and contemporary practice.
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JIEKIIIA 14
IPESEHTANIA TA BI3YAJII3ALIA JAHAINA®THOI'O TIPOEKTY

IIpesenTtanis Ta Bizyanizauis JaHAIIA(QTHOTO MPOEKTY € 3aBEPIIATEHUM,
ajie He MEHII Ba)KJIMBUM €TarioM IPOeKTHOI podoTtu. Came Ha I[bOMY eTarli ines,
NPOCTOPOBI pIIICHHS Ta aHAJITHYHI HaNpauloBaHHS HaOyBalOTh 3pO3yMLIOT
dopMu # CTAalOTh NOCTYIHUMH Ul CHPUHHATTA BHKJIaJadaMH, 3aMOBHHKAMH,
JKypi ab0 MHPOKOIO ay IuTOpi€eto. HaBiTh SIKICHO CIIPOEKTOBAHMM TaHAMA(T MOXKE
OyTH HEIOOLIHCHWH, SKIIO HOro mojadya € XaOTHYHOI0, HEMOCIHiJOBHOIO ado
He3po3yMmisioro. ToMy BMIHHS NPaBWIIBHO TPE3CHTYBATH MPOEKT € HEBiZ EMHOIO
npodeciiHOI0 KOMIETEHIIIE€I0 JTaHAMIAaPTHOTO apXiTeKTopa.

Y HaBuasbHOMY TIponeci JIaHTIAQTHUH MPOEKT IOBUHEH OyTH
Hpe/ACTaBICHUH y (opMaTi abO00My MPOEKTHOT JOKyMEHTALl, sSIKUi 00’ €enHye
KPECIICHHS, Bi3yali3allii Ta TEKCTOBI MOSICHCHHS B €IUHY JIOTIYHY CTPYKTYpY.
Anp00OM HE € BHIIQJKOBMM HabOpOM MaTepiajiiB, a 4iTKO BIOPSJKOBAHUM
JOKYMEHTOM, SIKMH MOCIIIJJOBHO PO3KPHBAE i7I€10 MMPOEKTY — BiJI aHAJI3Y TEPUTOPIi
10 (iHaJIbHUX pilteHb. s cTyJeHTa BaXIIMBO PO3YMITH, IO aJIbOOM YUTAETHCS
SIK 1ICTOPISI POEKTY, A€ KOXKEH PO3LT JIOTIYHO BUILIMBAE 3 MTOTIEPETHHOTO.

OcHOBY anb0OMy CTaHOBIIATH KpeclieHHs. J]0 HHX, SIK IIPaBHIIO, HAJIEXKATh
CUTYyallifHa CXeMa, TeHepAIbHUH TUTaH, GYHKI[IOHATbHE 30HYBaHHS, CXEMH PYXY,
03€JICHEHH!, BEPTHKAILHOTO [UIAaHyBaHHS Ta PO3MILICHHS MAJIUX apXiTeKTYPHHX
dhopm. Kpecnenns moBruHHi OyTH BUKOHAHI B €JMHOMY CTHIII, 3 9iTKOIO Tpadikoro,
3pO3yMUIMMH YMOBHHUMH [TO3HAYCHHSIMH Ta MacitabaMu. THIIOBOIO IIOMHUIIKOIO €
HepeBaHTAXKEHHSI KPECJIeHb APYTopsAHOI0 iHpopMalieto a0, HaBIIaKK, HAAMIpHE
CIPOIIEHHS, SIKe HE JJO3BOJISIE 3pO3YMITH HPOEKTHI pimeHHs. [IpaBuibHa nonaya
nependavae 6asaHc MiX iHPOPMATHBHICTIO Ta YNTAOEIIBHICTIO.

Bisyanizanii € BaXIMBUM JOIOBHEHHSM JIO KpPECJEHb, OCKUIBKH BOHH
JIO3BOJISIIOTH IIEpeliaTi IPOCTOPOBY arMocdepy NPOEKTY Ta IIOKas3aT, SK
namuadT Oyne cnpuidMatucs JTIOAWHOK. BoxHOYAac CiliJi YHHKAaTH CHTYyaIil,
KOJIM Bi3yasrizamii 3aMiHIOIOTE COOO0I0 MIPOEKTHY JIOTiKy. YacTOI0 MOMHIIKOIO €
CTBOpEHHS e(DeKTHHX, aJie BilipBaHUX BiJ peabHUX KpecaeHb 300paxenb. SkicHa
Bi3yali3allis 3aBXI1 IPYHTY€EThCS Ha PeabHUX TUIAHYBATBHUX 1 KOMITO3HUITIHHIX
PIIICHHSAX 1 TMICHUITIOE 1X, @ HE MacKye€ HEIIOJIKH.

OO060B’3KOBOIO CKITAZI0BOIO ATLOOMY € MOSICHIOBAJIbHA 3aITiCKa, 00CHT SIKOT
y HaBYAJIbHMX INPOEKTAaX, SK MpaBwio, He mepeBunrye 30 CTOPIHOK.
[NosicHIOBaJIbHA 3alMCKa BUKOHYE aHAIITHYHY Ta apryMeHTauiiHy QyHkuio. Y
Hilf CTYIICHT MOSICHIOE BUXiJHI JaHi, KOHIEILI0 NPOEKTY, OOIPYHTOBY€E BHOIp
IUIaHYBaJIbHUX, KOMITO3ULIHHMUX, (QYHKIIOHAJIBHUX 1 EKOJIOTIYHUX pIlleHb.
BaxumBo, o0 TekcT He Iy0IItoBaB KPECICHHs, a JONOBHIOBAB iX, HOSCHIOIOYH
JOTiKy NpHUHHATUX pimeHb. IloraHolo mnpakTukolo € (opmaibHUIl TeKcT 0e3
3B’SI3KY 3 TIPOEKTOM 200 HaIMIpHO 3arajibHi TEOPETUIHI MipKyBaHHSI.

OxkpemuM hopMaToM MOAAHHS MPOEKTY € TPE3CHTAITIS IS TPEACTABICHHS
Ta 3aXMCTy, 3a3BMyYail y nuppoBoMy BuIJIsdi. Ii 3aBjaHHs mHojisArac He B
JIEMOHCTpAIIi] BCiX MaTepialliB AIbOOMY, & Y CTUCIIOMY 1 TEPEKOHIUBOMY BUKJIAII
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cyTi npoexTty. [Ipe3enraris MOBUHHA MATH YiTKY CTPYKTYpPY, OOMEXEHY KiJIbKICTh
ClaiiB 1 3p03yMily JOTIKY. THUIIOBOK HMOMUIIKOI € MEPEBAHTAXKCHHS CJIAMIIB
TEKCTOM a00 JPIOHMMM KPECICHHSMH, SKi HEMOJJIMBO NpOYHMTATH. XOpolla
Npe3eHTallis Mpamoe 3 KIIOYOBUMH CXEMaMHM, Bidyalli3alisiMH Ta KOPOTKMMH
MOSICHEHHSMH, SIKi CYIPOBOJDKYIOTh YCHHUI BUCTYII CTYICHTA.

VY mporueci 3aXHUCTy NPOEKTY BAXKIMBO HE JIMIIE ITOKA3aTH PE3yJIbTarT, a i
MIPOJIEMOHCTPYBATH PO3YyMIiHHS BIAcHUX pimeHb. CTyIeHT MOBHUHEH OYyTH
TOTOBUM TIOSICHUTH, YoMy OyJo OOpaHO caMe TaKy KOHIEMIlilo, SK BOHA
BIJIMIOBiTa€ KOHTEKCTY Ta TOTpedaM KOPHCTYyBadiB, SKi albTepHATUBU
posrisganucs. Came B IbOMY TIPOSIBIISIETBCS MTpodeciitHe MUCIICHHS, a He JIUIIIe
rpadivyHi HABUYKH.

Sxumo naHnmadTHUR MPOEKT TOAAETHCS HAa KOHKypc abo BHCTaBKY,
(dopMar momaHHS 3MIHIOETBCS. Y TAaKOMy BHIAIKy IPOEKT, SIK IPaBHIIO,
odopMITIOETECS y BUIJISIAI IJIaKaTa, HaJpyKOBAaHOTO y BHU3HauyeHOMY (opmari.
[TnakaT € KoHLEHTpOBaHOIO (HOPMOIO Ipe3eHTallii, 1e Bcs iH(popMallis OBUHHA
OyTH mojaHa MaKCHMAJIBHO JIaKOHIYHO. BiH Mae mpuBepratu yBary, OyTu
Bi3yaJbHO LUTICHMM 1 3pO3yMUIMM 0Oe3 J10JaTKOBHX IOsiICHeHb. IlommpeHoro
MTOMIJTKOIO € cripo0a BMICTUTH Ha IUIaKaTi BCi Marepiaim 3 anp0omy, o poouTh
HOTO0 MepPeBAHTAKEHUM 1 HEUNTAEMHUM. Y CIIIIHUHN IJIaKaT MOKAa3ye 111e10, KITFOUOBI
pilieHHs Ta 00pa3 MPOEKTY, 3aUIIAI0YH IeTall mo3a Mexamu Gopmary.

BaxnmuBo ycBimomiioBaTH, IO KOXXKEH ¢GopMaT TOJaHHSI — allbooM,
MIPEe3eHTAIlis], TUIAKaT — Ma€ BJIACHY JIOTiKy Ta MeTy. HenpaBuibHUM € MexaHiduHe
KOMiIOBaHHA OJHOTO ¢opmary B iHmwmi. [Ipodeciitamii miaxim monsrae B
ajanranii mMarepiaiiB HiJl KOHKPETHUH cIIOCIO NpeicTaBlICHHS, ayAMTOPil0 Ta
KOHTEKCT.

OTxe, pe3eHTallisl Ta Bizyasizallis JaHJapTHOrO MPOEKTY € HE MPOCTO
eraroM OQOpPMIICHHS, @ YaCTHHOIO TPOEKTHOIO MUCIECHHS. BOHM BUMararorth
CTPYKTYPOBAHOCTi, KDUTHYHOTO BiOOpY Marepially Ta BMiHHS PO3IMOBICTH PO
HPOCTIp 3pO3yMiNOI0 MOBOIO. JIJIsi CTyHIEHTIB Ba)KJIMBO HABUUTHCS HE JIMILE
MIPOEKTYBATH JAHAMADT, a ¥ MePEKOHINBO TPEICTABIATHA CBOIO POOOTY B Pi3HHUX
npodeciianx Gopmarax.
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LECTURE 14
PRESENTATION AND VISUALIZATION OF A LANDSCAPE PROJECT

Presentation and visualization represent the final but essential stage of a
landscape project. At this point, design ideas, spatial solutions, and analytical work
are transformed into a clear and communicative form accessible to instructors,
clients, juries, or the general public. Even a well-designed landscape project may
be undervalued if its presentation lacks structure or clarity. Therefore, the ability
to present a project professionally is a key competency for landscape architects.

In academic practice, a landscape project must be presented in the form of
a project album that combines drawings, visualizations, and written explanations
into a coherent structure. The album is not a random collection of materials but a
carefully organized document that narrates the project from site analysis to final
design solutions. It should be read as a logical sequence, where each section
supports and explains the next.

Drawings form the backbone of the project album. These typically include
a location plan, master plan, functional zoning, circulation schemes, planting
design, vertical planning, and placement of small architectural elements. Drawings
must be consistent in style, scale, and graphic language. A common mistake is
either overloading drawings with excessive detail or oversimplifying them to the
point of ambiguity. Effective presentation balances clarity and completeness.

Visualizations complement drawings by conveying spatial atmosphere and
human-scale perception. However, visualizations should never replace design
logic. A frequent error is producing attractive images disconnected from actual
plans. High-quality visualizations are grounded in real design decisions and
reinforce, rather than disguise, project quality.

An essential component of the project album is the explanatory note, which
in academic projects usually does not exceed 30 pages. The explanatory note
provides analytical and conceptual justification for the project. It describes initial
conditions, design concepts, and the reasoning behind spatial, functional,
compositional, and environmental decisions. Rather than repeating drawings, the
text should clarify and contextualize them. Formal or generic text unrelated to the
project is considered poor practice.

In addition to the album, students must prepare a digital presentation for
project defense. The purpose of this presentation is not to replicate the entire album
but to communicate the core idea and key solutions concisely and convincingly.
Effective presentations have a clear structure, a limited number of slides, and
legible graphics. Overloaded slides with dense text or unreadable drawings
undermine communication. Strong presentations rely on selected diagrams,
visualizations, and concise verbal explanations.

During project defense, students are expected not only to show results but
also to demonstrate understanding of their decisions. The ability to explain
conceptual choices, contextual responses, and alternative solutions reflects
professional thinking beyond graphic skills.
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When a project is submitted for a competition or exhibition, the format
changes. In such cases, the project is typically presented as a printed poster. The
poster is a condensed and highly visual format that must communicate the project
clearly without verbal explanation. A common mistake is attempting to include all
album materials on a single poster, resulting in visual overload. Successful posters
focus on concept, key decisions, and overall image, leaving technical detail aside.

Each presentation format — album, digital presentation, or poster — serves a
different purpose and audience. Simply transferring materials from one format to
another without adaptation is ineffective. Professional practice requires adjusting
content, scale, and emphasis according to context.

In conclusion, presentation and visualization are integral parts of landscape
design thinking. They require structure, critical selection of material, and the
ability to communicate spatial ideas clearly. For students, learning to present
landscape projects convincingly across different formats is as important as the
design process itself.
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